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OMEN have accomplished much as executants on 
W various musical instruments, and even something in 
the direction of composition. There is, however, a mechani- 
cal branch of the art that they do not seem to have yet ex- 
plored to any great extent, but which might be turned to profit 
by all those capable of* acquiring the necessary technical 
This the tuning of pianos and reed organs. 
Woman's ear is equally fine as man’s, and her mechanical 
gifts are by no means wz/. With these natural endowments 
her success is assured in a branch that until now has been 


almost, if not wholly monopolized by the sterner sex. 


skill. is 


EGIMENT bands are now beginning to arouse them- 
selves. Vigorous and ambitious musicians are now 
chosen as bandmasters, and they are endeavoring to attain 
greater skill and perfection than ever before, both in the or- 
ganization and performances of the bodies of musicians 
under them. There is a healthy rivalry between the various 
bands that can only result in good, for opposition always 
develops the best work, even if it be but spasmodic, There 
is ample room for improvement in our military bands, which 
is very evident when they are compared to foreign ones. 
The success attained by the French band at the Boston Ju- 
bilee was unprecedented, because of the remarkable perfec- 
tion it displayed in rendering the most difficult works. It 
gave an impetus to bands playing in this country, the full ex- 
tent of which has not yet been felt. 
HE reprehensible practice of reprinting articles from vari. 
ous sources in musical journals without due credit being 
given therefor, is again exposed in a late issue of the Musical 
Standard. The Musical Herald took 
head to print, in a recent number, an article headed “ Sugges- 


Boston it into its 


which, not being credited, went for origi- 
Wusical Standard, more honorable than 


tions to Singers,” 


nal matter, The 
its contemporary, placed this article before its readers, credit- 
ng the Musical Herald with it. Immediately on its ap- 
pearance in the Standard, a correspondent wrote to the edi- 
tor of the paper assuring him that the article was a literal 
opy of three pages of a small work published by Warne & 
Co., London, entitled ‘“* Advice to Singers,” 
Frederick T, Crowest. Mr. Crowest also wrote simultaneously 
a sharp letter to the Standard, bitterly inveighing against the 
iterary piracy practised so extensively in this country, and 
pleading for the passage of an International Copyright Act 
between England and America. The moral of it all is that 
musical journals should conscientiously credit all extended 
articles they reprint. 


} ie London Music Publishing and General Agency Com- 


pany has been established in England. It proposes to 


I 
solve, if possible, two important matters now demanding 
attention from all who are interested in music. Its chief aim 


is to publish meritorious compositions by young composers, 
an aim that must commend itself to the great body of musi- 
cians, and in the end accomplish more good than will be 
immediately felt. Its second object is the systematic ”con- 
struction of good and cheap pianofortes, an object that will 
not readily be compassed. But the company will not likely 
be dismayed by obstacles, and its future achievements, 
therefore, will be watched with interest even on this side of 
the water. Responsible and capable men are at the head of 





the writer being | 


the new concern. 
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HE Buffalo Siangerfest is past. Its success was undis- 
puted, and proved that the Germans are able to plan 
and carry out an extensive musical programme that combines 
pleasure with profit. German singing societies everywhere 
appear to flourish; they seem to possess the germ that car- 
ries them along prosperously. The members thereof are 
earnest in their devotion to music, and always sing with a 
vim and feeling that shows how much music is a necessary 
part and parcel of their existence. Not only in Buffalo, but 
at Hartford, Reading, and other places have singing festivals 
recently taken place. They have all alike been character- 
ized by good feeling, and true devotion to the primary aim of 
these organizations has been exhibited. It is impossible not 
to admit that ‘ Sangerfests” carry with them a large in- 
fluence for good upon both old and young. The emotional 
nature is fed with the best productions of an art that in itself 
is pure and elevating, while the intellectual power, if less 
catered to and exercised, is not allowed to lie wholly dor- 
mant. Morality rarely suffers at such gatherings, for the 
exercises indulged in are of that character that reveais the 

best in human nature. 

The success of the German Siangerfests no doubt depends 
largely upon the desire to excel in competitive concourses— 
in fact, upon the strength of local pride. Every city has its 
own organization, and each particular organization is desir- 
ous to be considered superior to its rival. This feeling is 
not only natural, but one to be very generally encouraged. 
It is only when rivalry degenerates into an exhibition of base 
acts that the good that should be drawn from fair competitions 
is lost. Unless the spirit of emulation brings out the faculties 
that aspire to conquer only by the best work, then it were 
better that all competitions should cease, and solitary prac- 
tice proceed uninterruptedly. 

The Buffalo Sangerfest was not marred by a single dis- 
agreeable feature, but the utmost harmony prevailed during 
the four or five days it was in progress, The occasion 
was one that can well be alluded to with pride by all Ger- 
mans, whether musicians or not. Its social aspects were 
equally as enjoyable as the musical, and this feature of the 
extensive and important gathering should not be underrated. 
The musical talent displayed was of a very gratifying 
order, and again proved that the American public owes 
something to the German element of its population in the 
matter of the advancement of music and musicians in this 
vast country. 








Personals. 

A Lerr-HANDED PERFORMER.—A Signor di Giambat- 
tista, a celebrated pianist from the Neapolitan Academy, has been 
creating much astonishment in London by his left-hand perform- 
ance on the piano. There appears to be no limit to his execution 
in this direction. 

Mrs. RAMMELSBERG'S DEBUT.—Mrs. Oscar Rammels- 
berg, an American lady, formerly of Cincinnati, is now studying 
for the operatic stage under Mme. Marchesi, in Paris, Under 
the stage-name of Mme. Rammel, she will make her début in the 
Palliano Theatre, at Florence. Her voice is praised for its pur- 
ity and timbre. 

COWEN COMING TO AMERICA.—Frederick H. Cowen, the 





well-known English composer, has decided to visit this country 


Dr. Damrosch and George Henschel have both ex- 


| next season. 
tended him cordial invitations to come and conduct some of his 
works, the societies over which they preside being the execu- 
| pan “ne ” ‘ 7 
| tants, The cantata, ‘St, Ursula,” written for and first pro- 
| duced at the Norwich Festival of 1881, will be one of the chief 
| compositions executed. Mr. Cowen will make a general tour of 
| the United States and Canada. He will be open to engage- 
) ments. 
MINNIE PALMER'S PICTURE.—Our title page bears the 

picture of the pleasing young soubrette, Minnie Palmer, whose 
| vocal talent has recently won her many friends in Great Britain. 
BLUMENBERG AT RICHFIELD.—Blumenberg, the vio- 
| loncellist, has had great success at the watering-places this sea- 
} 

son. The correspondent of the New York 7Z7ridune, writing 
| from Richfield Springs last Sunday, says: ‘‘ Louis Blumenberg, 
| the violoncellist, was compelled to appear four times before the 
| audience would let him go.” He also played at the Cooper 
House, Cooperstown, last week, 
| PLANCON’s DEBUT.—A new singer named Plancon recently 
| made his début at the Paris Opera in *‘ Faust.” He is said to be en- 
dowed with a fine presence, to possess a true basse chantante, and 
His tone is fine and his 


| to promise great things for the future. 


intonation perfect. He has created a better impression than is 
usually the case with débutants. 





THE RACONTEUR. 
N the banks of the Hudson, at that popular re- 


sort whose historic associations have been easily forgotten 
by the merry pleasure-seekers who frequent its charming glades 


and bluffs, and which more or less rejoices in the military name of 
Fort Lee, are many musical features of greater or less note and 
some interesting persons of harmonious temperaments. 

They do not sing in opera or concert, and yet they make things 
lively for everybody in their vicinity. 

While the waves plash pleasantly on the beach and the trees 
are gently stirred by the vagrant breeze their voices ring out fresh 
and clear on the summer air, and visitors to the Fort are entranced 
by their melody and easily yield to their charm. 

These harmonious individuals have never been blessed with 
musical educations and their object is not to furnish zsthetic 
enjoyment to the multitude, but simply to cry the'r wares, which 
are as the sands of the sea. 

They have the finest collection of voices up on the bluff, away 
from the fashionable hotel and the quiet of summer homes, and 
they alternately allure, repel and horrify the avevage pleasure- 
seeker who comes up the river simply to enjoy the ever-changing 
scenery, with its shifting lights and shadows at dusk and early 
dawn ; the placid surface of the river, ruffled only at times by 
the dip of a bird’s wing or the leap of a fish, and the grim 
palisades, standing like arsenals awaiting war. 

But there is another picture—when the moon throws a silver 
pathway across the river, over which light skiffs float, filled with 
merrymakers, whose oars lie motionless as they listen to the 
music floating over a dense wood not far from shore, and pro- 
ceeding from a quaint old house of Revolutionary fame. 

It stands on an elevation, overlooking the most charming part 
of the river, and is next to the house where Fitz Greene Halleck 
used to woo the winsome daughter of ‘‘ Billy" Reynolds, a 
famous sporting gentleman, who possessed an eccentric nature, 
and a cellar of rare old wines. 

The house was once the home of the lamented Watson, the 
only original and Simon-pure author of ‘‘ Beautiful Snow.” 

It has another interesting characteristic : Nobody has ever dis- 
covered that G. Washington, Esq., ever rested his much maligned 
self within its generous walls, or quartered any of his numerous 
and immortal nurses there. 

The frank and cordial nature of mine host Van Gelder would 
instantly resent any such ungenerous imputation. 

The musical spirits assemble nightly when the water is dotted 
with pleasure-boats and the clear notes from Withers’s flute, and 
the pleasing soprano of the fair Mrs. Mac C bear the light 
burden of an ‘‘ Ave Maria,” or serenade over the waters, and soon 
the dashing swing of a Valse Brillante from the nimble fingers of 
Miss Van G add their quota to the evening's entertainment. 

The hammocks swing rhythmically in the breeze, the locusts 
hold a musical convention on the swaying boughs and the deep- 
lunged watch-dog occasionally contributes a bass note or two that 
produces a Wagnerian effect. 

Fort Lee is musical, indeed, and beyond compare. As for the 
band in the Chinese pagoda, in which Alice Coleman wrestles 
mightily with the cornet, we must postpone for the present con- 
sideration of such a delicate theme. 








One of the oldest violins in the United States is said to be 
in the possession of W. Y. McPherson, of Owensborough, Ky. 
It has been in his family for over one hundred years. The vio- 
lin is 266 years old, having been made by Nicolaus Amati, of 
Cremona, who was thirty years old when the violin was made— 
just in his prime. The inscription on the inside is ‘‘ Nicolaus 
Amati Cremonesis faciebat anno '17” (t. ¢., 1617). 

a 

The description of the superb home of Gounod, in Paris, 
suggests the individual character which the master likes to give 
to his surroundings. The exterior has the severely solemn aspect 
of a monastery. One enters through grim iron gratings, fast- 
ened with stern-looking locks, and comes through gloomy pas- 
sages to a huge, mysterious staircase, But here comes in the 
spirit of the composer—locks and gratings are adorned with 
graceful female heads, the passages are ornamented with beauti- 
ful pictures and statuary, and the stairs, richly carpeted, lead up 
to the great, light, airy apartment, handsomely furnished, where 
Gounod sits at his desk piano, and. as he composes music, writes 


it down. 
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Wagner never enjoyed jokes against himself. Alexander 
Dumas, calling upon him, made some good-humored remark 
about his own ignorance of music, which he had once defined as 
‘* the most expensive of noises;’’ but his pleasantries were listened 
to with such a smileless stolidity that he went home in a huff, and 
wrote his contemptuous protest against ‘‘ Wagnerian din—in- 
spired by the riot of cats scampering in the dark about an iron- 
monger’s shop.” On the day before this was printed in 
l’Opinion Nationale, Wagner returned Dumas'’s visit, and was 
kept waiting for half an hour in an ante-room. Then the author 
of ‘‘ Les Trois Mousquetaires” marched in, attired in a plumed 
helmet, a cork life-belt, and a flowing dressing-gown, ‘‘ Excuse 
me for appearing in my working dress,” he said, majestically. 
‘* Half my ideas are lodged in this helmet, and the other half in a 
pair of jack boots, which I put on to compose love scenes.” 
Snubs of this sort, of which Wagner encountered many, rankled 
deep in his mind and made him say that the French were vandals, 
Boston Transcript. 








Frederic Chopin. 
Essay By Louis EHLERT. 
[Translated for the Musical Courier by D. H.] 
(Continued.) 

N referring to this disagreement, Liszt speaks in 
enigmas. Besides the consideration that Sand still lived when he 
wrote his book, he had another motive for remaining the defender of 
his friend. I cannot judge whether all that Karasowski relates of 
this difference was derived from authentic sources, and feel inclined 
to doubt it. His knowledge on the subject was transmitted to him. 
According to his account in her novel, *‘ Lucrezia Floriani,” Sand 
had sketched Chopin in ‘Prince Charles,” and herself in 
‘*Lucrezia.”. We have Goethe’s authority for the fact that toa 
poet belongs the privilege to utilize his experiences as subject mat- 
ter when and wherever he chooses. He is bound, however, only 
to keep the poetic principle in view, never to exert direct moral 
suasion or injure a particular person or persons. Least of all, it is 
permitted him to place himself in a favorable light or to represent 
others unfavorably. At this time, Sand had evidently tired of her 
Women of her kind have no wish to be tied to irritable 
We all remember how, in the novel, Lucrezia, in a 


lover. 
invalids. 
spirit of martyrdom, exhausted herself in fulfilling her duties to a 
no longer beloved and jealous, capricious, sickly, and, at the end, 
half demented person. She is said to have given the proof sheets 
to Chopin for revision. Her own children, as report has it, as- 
sured him that ‘* Prince Charles” was intended for him. But 
this is the point about which my faith wavers. No one, not even 
a more than satiated woman would act in this manner. One does 
not make use of his own children as guides to the particulars of a 
novel, which, if it was intended to be allegorical, must have been 
understood well enough by a sensitive man like Chopin. Sand’s 
justification in her Aistoire de ma vie, goes to prove that this or 
similar reports must have been circulated in Paris. Karasowski 
emphatically tells us that Chopin is reported to have said: ‘‘ If I 
now leave the woman I have esteemed and loved, I will transform 
the fiction into true history, and expose her to the censure or per- 
haps to the contempt of better women." We are aware from the 
relations of Sand to Alfred de Musset, that she was entirely capa- 
ble of employing the novel as a medium of glorification and 
acquittal. But notice the difference. In one case it was a plai- 
doyer, in the other a vivisection. And, then, the story of the proof- 
sheets and the conniving children ! . 

The most characteristic production of Chopin's art is the ideal- 
ized dance. How much of the spiritual could be exhibited in its 
motions, how it may be raised to the rank of a miniature aristocratic 
form, Chopin has shown us in a hundred ways. It is the idea of 
the dance which he puts before us ; he dances not with the limbs, 
like Lanner and Strauss, but with his soul. From her he has 
learned what may be betrayed or concealed by the lovely, animated 
rhythm. And here it is, that his tendency to sadness, often even 
to overwhelming seriousness, metamorphoses his dance into a 
lament and an expression of pain. His dance floats out from 
the salon into the dark night; sadly and ardently the dancers 
cling to each other. 
its way over the churchyard and then returns to the smiling, 


His dance paints remorse and rage, it wends 


vibratory joy of the moment. It reminds us of Le Grand's 
drummed tears. Chopin is inexhaustible in his invention of mo- 
tives which transform the ball into a poetic world, in which each 
one may realize his dream-life. 

Never before has a musical imagination taken such deep root 
The keys are the magic staffs with which 
What wonder, then, if this tongue 


in the key-board as his. 
he constructs his language. 
sways us in a mysterious manner, if it holds us spellbound with 
an almost necromatic charm! And in this tongue he does not 
only whisper and flatter; it can also resound with an iron voice. 
In his more comprehensive works, the Scherzi, Ballades, the F 
sharp minor and the A flat major polonaises, this language attains 
pathetic power. Never, though, does it become orchestral 
language, as so often with Beethoven, where the pianoforte appears 
as a ready and accidental means of expression for a still unwritten 
score. The genius of his instrument wholly controls him, and, 
when he writes for orchestra, his score is but instrumented piano- 
forte music. From this close union with his idol results the ca- 
pacity to call forth from it colors and moods discovered by none 
before him. To these he added new technical treatment, which, 
in his preludes and etudes, the most important of his works in 
their consequences, has conquered a new world, They did not 
deal in new passages, after the fashion of Hummel and Clementi, 
but in a new form of effects resulting from a union of poetry and 
sensitive fingers, which overreached all previous pianoforte experi- 
ence. He possessed a talent for combination which he always 
applied unconsciously. Chopin's imagination must have been 
accompanied by an art of spiritual fingering which made the must 
rampant and uncontrolled modulations appear conveniently 
adapted to the position of the hand. It is remarkable that his 
peculiar flights of fancy rarely suffered in their expression ; it 
would rather appear as though, with him, thought and expression 
acted and reacted upon each other in the most intimate manner. 
The nature of the Chopin ‘* Etudes” is not easy to describe. 
Under this unassuming and indifferent title was hidden, besides 
the technical armor which he desired to offer, so musical a 
geniality that one is led to ask himself the question, on what de- 
gree of neighborly friendship was this intercourse between the 
greatest poetic freedom of form with the apparent instructive mo- 
tive founded? And this question touches upon the most interest- 
ing point, ‘in my opinion, of Chopin’s nature. Whenever in life 
the inferior is brought to bear upon the superior, the latter ex- 
periences a contracting reaction. In C hopin’s case, it appears 
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like a slightly obstructed flight in which genius does not only 
overcome the imposed prosaic impediment, but employs it to ad- 
vantage as a significant and well-proportioned limit. The ven- 
erable Lumpt versified Latin rules to make them more applicable 
for his pupils.. Chopin not only versifies an exercise in thirds; 
he transforms it into such a work of art that in studying it one 
would sooner fancy himself on Parnassus than at a lesson. He 
deprives every passage of all mechanical appearance by raising it 
to be the embodiment of a beautiful thought, which finds grateful 
expression in its motion. 

The preludes follow out no technical idea, are free creations on 
a small basis, and exhibit the musician in all his versatility. He 
wrote them upon his arrival in Paris from Majorca while in a sad 
frame of mind. No work of Chopin’s portrays his inner organiza- 
tion so faithfully and completely. Much is embryonic. It is as 
though he turned the leaves of his fancy without entirely reading 
any page. Still, one finds in them the thundering power of the 
Sherzi, the half satirical, half coquettish elegance of the Ma- 
zurkas, the southern luxuriously fragrant breath of the Nocturnes. 
Often it is as though they were small falling stars dissolved into 
tones as they fall. 


The Buffalo Saengerfest. 
{FROM OUR OWN CORRESPONDENT. ] 
Burrato, July 20. 

HE most important event that has hitherto trans- 
pired in our musical life was the great Sangerfest given on 
Monday, Tuesday and Wednesday of this week, at the Music Hall, 
by the North American Sangerbund. I have seen in the daily New 
York papers such explicit information about the principal occur- 
rences at this, our great *‘ Festival of Song,” that it seems hardly 
necessary to again assure your readers that the undertaking has 
been one of the greatest artistic as well as financial successes ever 
scored on a similar occasion. Everything was harmonious, full of 
joy and goodwill, and everybody connected with the concerts tried to 
the very best of his ability to do justice to his part. The citizens 
of Buffalo had set special value on being acknowledged as the most 
hospitable and amiable inhabitants of any city of the United 
States, and they showed their enthusiasm by gaily decorating their 
houses with German and American flags, by paying out their dol- 
lars of admission to the matinee and evening concerts, and by 
heartily applauding almost all the performances. As regards the 
latter, almost all of them were superior, and only a few exceptions, 
caused through the incompetency of two of the conductors, 
namely, Messrs. Carl Adam and Friedrich Federlein, are to be 
mentioned. We will, however, review the programmes with a 
few words, chronologically, and hope that your readers will be in- 

terested in the musical doings of the festival. 

The reception concert on Monday night very appropriately 
opened with Weber's enthusiastic ‘‘ Oberon” overture, which 
Dr. Leopoid Damrosch’s complete and efficient orchestra played 
under inspiring and able conductorship with finish 
and which outburst 
of well-deserved applause. Next followed Mendelssohn's ‘‘ Festi- 


his 
precision, and caused a great 
val Ode to the Artists,"’ which was pretty well but not entirely 
satisfactorily sung by the male portion of the Festival Chorus of 
Buffalo Singers, while the solo quartet, was given with good 
effect by members of the Liedertafel Orpheus and Singerbund. 
Then the reception ceremonies took place, consisting of a very able 
speech by Governor Grover Cleveland, in which compliments were 
abundantly paid to the German element in this country for their 
thrift and their culture of music and song. An appropriate ora- 
tion by the president of the festival, the Hon. Philip Becker, fol- 
lowed, and in turn was succeeded by an address by Mayor J. B. 
Manning, and the presentation of the ‘*‘ Bundes-Banner”’ by ex- 
President F, Amberg to President Allgewache. The finale of this 
reception concert was the performance of two parts, ‘‘ The 
Spring” and ‘‘ Autumn” from Haydn's oratorio ‘‘ The Seasons.” 
The soloists were Mrs. Wells B. Tanner, /ane ; Mr. Chr. Fritsch, 
Lueas, and Mr. Max Heinrich, Simon. 
especially Mr. Max Heinrich, and the festival chorus of 700 
Buffalo singers also did their duty, but the performance suffered 
a great deal under the poor conducting of Mr. Adam, who does 


All three were excellent, 


not understand the handling of an orchestra. 

The first matinee on Tuesday had a highly varied programme, 
opening with Beethoven’s Third ‘‘ Leonore” Overture, which 
was excellently rendered under Dr. Damrosch. The New York 
Schillerbund, G. Mangold conductor, sang Watt’s ‘‘ Quietly I 
hearken,” for male chorus, very poorly. Then came Mme. Marie 
Schelle-Gramm, a former resident and great favorite of this city, 
who gave a magnificent rendition of Mendelssohn's concert aria, 
‘* He has fled from me forever.” 
has grown richer since I last heard her, and her phrasing and 
expression are highly artistic. The singing of the smaller sing- 
ing societies hardly needs to be mentioned separately, as none 


Her pure mezzo-soprano voice 


of it reached any degree of perfection beyond happy mediocrity, 
with the exception, perhaps, of the Milwaukee Musikverein, un- 
der the conductorship of E. Luening, the verein singing very well 
indeed. Chr. Fritsch, the tenor, and Max Heinrich, the baritone, 
both created favorable impressions with their respective solos, 
but Mme. Gabriella Boéma, the great dramatic soprana, outclassed 
them all in the recitative and aria, ‘* Insatiate,’’ from Beethoven's 
Fidelio.” Of the further orchestral selections under Dr. Dam- 
rosch, two ‘*‘ Hungarian Dances” by Brahms were exceedingly 
well played, and so enthusiastically received that they had to be 
repeated, while the ‘‘ Rhapsody ” by Lalo, a rather difficult com- 
position, went very badly through lack of ensemd/e, especially 
among the violins. 

The Tuesday evening concert opened with a fine performance 





of Wagner's ‘‘ Tannhduser” overture, followed by a cantata, 
‘* The Power of Song,” by Joh. Brambach. This is an interesting 
work, and the grand combination of choruses tried their best to 
do it justice, but the general effect was partially spoiled through 
Mr. Federlein’s poor conducting, and the same may be said of the 
performance of Max Bruch’s ‘* Migration of the Normans,” which 
was given later in the evening. ‘The soloists on this occasion 
again were Mmes. Boéma and Shelle-Gramm and Mr. Max Hein- 
rich, all of whom were well received and heartily applauded. The 
orchestra gave a passable performance of Liszt's ‘‘ Les Pre- 
ludes” and a good one of Berlioz’s ‘‘ Rakoczy March” from 
the ‘‘ Damnation de Faust.” 

The second matinee, on Wednesday, although very good on 
the whole, offered nothing very remarkable beyond the perform- 
ances of the orchestra, of which the opening number, Goldmark’s 
**Sakuntala” overture went but very indifferently, while the An- 
dante from Beethoven’s Fifth Symphony was executed very well. 
The soloists were the same as on the previous evening, and were 
all of them highly successful, especially so Mme. Boéma., The 
same may be said of the last concert, on Wednesday evening, in 
which the orchestra again did grand work in Rossini’s ‘* Tell 2 
which latter 
Heinrich 


overture and Wagner's ‘‘Ride of the Valkyries,” 
number had to be repeated. Messrs. Fritsch 
and the mass-chorus excelled in Kremser’s ‘‘ Six Old Nether- 
land Folk Songs,” the able guidance 
of the festival conductor, Joseph Mischka, and the chorus 
also deserved praise for its fine rendition of Max Bruch’s 
‘* Scenes from the Legend of Frithjof,” in which beautiful work 
Mmes. Boéma and Schelle-Gramm and the baritone, Mr. Joseph 
Benedict, covered themselves with glory. 

Altogether, as I said before, the festival has been an undeni- 
ably great success in every direction, and 1 hope will serve to en- 
hance the growing taste for music in this city and in the country 
CARLITOS AMIGO. 


ORGAN NOTES. 


and 


under sure and 


at large. 


The [Irish Presbyterian Church, :: llowing the 
Scotch example, concede the introduction of organs to the judg- 
ment of the different congregations. 

«*% 

The report that Messrs. Hook & Hastings, Boston, 
had secured the services of Frederic Archer for the purpose of 
playing the organ they are now constructing for the Louisville 
Exposition, is false. If Mr. Archer plays, he is engaged by the 
Exposition people, who will have a number of organists there for 
that purpose. This information is trustworthy. 

* . * 

Says the Musical Times: The fine organ in Salis- 
bury Cathedral has at last received what it has long needed— 
namely, acase. This work has just been effected, at a cost of 
nearly £1,000, from designs prepared by the late G. E. Street, 
R. A. 
ture of money we venture, unasked, to commend an exactly simi- 


To those who sympathize with such a laudable expendi- 


lar want which at present exists in the neighboring cathedral of 
Chichester. The case of the present organ, which only needs a 
small outlay to make it a very fine instrument, was destroyed by 
the collapse of the spire twenty years ago, and has never since, 
owing to lack of diocesan funds, been replaced. 


* 
* ” 


W. T. Best gave an organ recital in St. George’s 
Hall, Liverpool, on Thursday evening, June 28. 


is the programme : 


he following 


Hatton 
Beethoven 
Mozart 
Bach 
Rossini 
Best 


Toccata for the organ (F sharp minor) 
Romance in G major (violin and orchestra, op. 40) 
Fantasia in the style of Handel (F minor) 
Prelude and fugue (B flat major) 4 
Duet, ** Quis est nomo”’ (** Stabat Mater 
Festal March ; wheacmereatas 

On Saturday afternoon, June 30: 
Overture ‘* Le Médecin Mailgré Lui”’ 
Adagio from the Third Symphony 
Sicilienne and Fugue (G minor)...... 
lrio, ** Sott’ altro ciel”’ (** Guglielmo Tell"’)...... ou 
March (A minor, Theme in the pedal-bass) be “ues 

* 
x ® 


When a new organ is to be erected in a country 


Gounod 


Mendelssoha 

ach 
Rossini 
I. Best 


church it is too often the case for an incompetent player to be 
charged with the drawing up of the specification. Although the 
organ builder is generally a man who looks sharply after his own 
self-interest, it is better to allow him to erect the best organ for 
given sum of money, rather than to permit a player with but little 
knowledge to dictate to and impose his crude ideas upon practical 
men, An intelligent organist can offer valuable suggestions, and 
is able to say what he wishes done; but in numerous instances 
the demands of egostistical and ignorant organists are best ig- 
nored, * 
*  * 

The organ compositions of J. S. Bach exist only in 
a few scattered copies. Many of the autographs have been lost, 
and those that have been printed, have not been carefully and 
critically edited. At least, such was the case before Dr, F, K, 
Griepenkerl gave the world his excellent edition of the great con- 
trapuntist and organist’s works. There is no absolute certainty 
attached to any edition even now, for different editions of his 
Forty-eight Preludes and Fugues for piano vary considerably, and 
the case is the same with his organ works, as is evidenced from 
the fact that two readings are given of individual pieces even in 
Dr. Griepenkerl’s valued edition—one printed in the body of the 
volume, as likely to be the most accurate ; the other at the be- 
ginnning of it, forming a sort of appendix for the purpose of com- 
parison. The age in which Bach lived must be held accountable 
for it all. 
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Contradictory Reports. 


OHN LAVINE says that Mapleson proposes to 


J 


Gye says that he has nothing to do with Mapleson's American 
operatic enterprise the coming season. 

Patti says she will only come over with Mapleson provided Gye 
is associated with him. 

Now comes Count Zacharoff, secretary of the Mann Boudoir 
Car Company, which is building a private car for Patti at the Gil- 
bert Car Shops, Troy. to be called the ‘‘ Adelina Patti,” and the 
Count says he has the following dispatch from Patti: ‘*I am 
certainly going with Mapleson. Contradict the report to the con- 
trary.” 

We have in consequence of this peculiar muddle decided not to 
believe any further rumors, but depend entirely upon reports of 


our own correspondents, 


Summer Resort Bands. 


July 23, 1883. 
Editors Musical Courier: 


WO bands are now playing at the summer resorts 
near our city, both of which are composed of musicians not 
resident here. One is Schreiner’s Band, from Hamburg, Ger- 
many, playing at Long Beach; the other Brand's Band, from 
Cincinnati, playing at Brighton Beach. 

I have listened carefully to the performances of the two bands 
and have made calm comparisons, with the following conclusions , 
The band from Hamburg produces a large but rather coarse tone ; 
the Cincinnati band a large, but musical and well-rounded tone. 

The Hamburg band depends a good deal on solo effects for its 
the Cincinnati band devotes greater attention to 
ensemble effects and succeeds admirably. 

The Hamburg band produces no artistic #sances; the Cincin- 


popular success ; 


nati band seems to have been trained especially with that purpose 
in view, 

The leader of the Hamburg band may be an excellent musician ; 
he evidently is not an excellent leader. 

The leader of the Cincinnati band is an excellent musician and 


a competent conductor. 


To sum up. The Cincinnati band is undoubtedly more satis- 


factory from a musician's point of view than the band imported 


from Germany. MUSICONEY. 


Old Songs. 
HE antiquity of some well-known nursery ditties 


For instance, ‘* Girls and Boys come out 


is unquestionable. 


to Play,” is as old as the reign of Charles II., as is also ‘** Lucy | 


Tothe melody of this latter ditty the 
Again, ‘‘ Sing 


Locket Lost her Pocket.” 
American song of ‘‘ Yankee Doodle” was written. 
a Song of Sixpence” is as old as the sixteenth century, while 
** Three Blind Mice” seems to have been bound in a music book 


dated i609. ‘Pusey Cat, Pusey Cat, Where have you been?” is 


said to have been written when Queen Bess occupied the throne. | 


‘* The Frog and the Mouse” was produced in 1580, while ** Three 
Children Sliding on the Ice” dates from 1639. ‘* London Bridge 
is Broken Down,” is so old that its date cannot be approximately 
mentioned. ‘* Little Jack Horner” is older than the seventeenth 
century. ‘‘ The Old Woman Tossed ina Blanket” is of the reign 


of James II., to which monarch its verses are supposed to allude 


ae 
H 
day evening 


Madison street, Brooklyn. 


Coon-Ferris. 

managing editor of this paper, Mr. Spencer 
Coon, was led like a lamb to the slaughter on Wednes- 
last, at the house of the bride’s mother, No. 84 
The fortunate lady in the case was 
Miss ine A. Ferris, the only daughter of the late William 
H, Ferris, of Brooklyn, The ceremony was performed by the 
Rev. Dr. J. Stanford Holme, of this city, and it was simple and 
very effectual Th 

are not up in that line, and all that we can relate is 


Josep 


he bride was dressed in—what shall we say? 
Alas, we 
that she was a picture of loveliness all inwhite. ‘There were pres- 
ent—besides the bride and groom and the clergyman—Mrs. 
Maria F. Ferris, the bride’s mother; Mrs. Josephine A. Cole- 
man, of Sheldrake, N. Y. mother of the groom; Mr. 
William H. Ferris, of the United States Sub-Treasury and Mr. 


Harvey M. Ferris, of the Mutual Life Insurance Company, and 


the 


Kemble Dramatic Society, Brooklyn, brothers of the bride ; Mr. 
and Mr. Frank F. Coon, brothers of the groom ; Mr. 
Waterbury and wife, Mr. Walter S. Waterbury, Mrs. 


George W. 
William I 
C. M. Waterbury, and Miss Waterbury, of Stamford, Conn.; Mr. 
and Mrs. William G. Cordray, Mr. and Mrs. Andrew Frace, Miss 
Maggie Frace, Miss Lillie Frace; Mr. William J. Berry, of the 
New York Mr. P. H. Bowne, Chief of the Coupon In- 
terest Department of the United States Sub-Treasury; THE 


Jridune,; 
Musical Courier, and many others. The presents were numer- 
ous and costly, After the twain had been made one flesh, refresh- 
ments were served, and then the ‘“‘ happy, happy, happy pair’ 
took their departure for Saratoga, after being duly and plente- 


shower of rice and abundance of well- 
The only melancholy 


ously endowed with a 
wishing from their relatives and friends. 
visages observable on the occasion were those of the bachelors, 
who looked ‘* stranded and alone,” after it was all over, and took 
their way to their lonely palaces, sadder and wiser men. 


The summer-night concerts given by Theodore 
Thomas's orchestra in the Exposition Building, Chicago, are well 


attended. The ‘‘ request” nights are extremely popular. 


bring out Lucca and Gerster, but says nothing about Patti. | 


Love and Lover in Italian Opera. 
| TL TROVATORE furnishes us with some interest- 


| ing information concerning the part love and lovers have 
| played in the titles of Italian operas. That love is one of the 
| strongest passions is conceded, and that we are all at one time or 
an other lovers is equally true. We are, therefore, prepared to 
be informed that operas have been written on ‘‘ Love at the 
sound of a drum,” a very possible thing ; ‘‘ Love sharpens the 
wit,” an assertion that might in innumerable instances be ques- 
tioned. Love renders men insufferably stupid sometimes, and 
seems to take away the little wit one may be blessed with before 
being taken in the toils. 

Other operas have been written on ‘‘ Artisan’s Love,” which, 
in truth, is as honorable and enduring as a government bond ; on 
‘* Whimsical Love,” of which there is no lack; on ‘‘ Conjugal 
Love,” most of which rests upon a very shaky foundation, a very 
grievous fact, no doubt; on ‘‘ Rustic Love,” of which we con- 
fess to have no knowledge ; on *‘ Disputed Love,” very common 
nowadays, as our police records show ; on ‘‘ Constant Love,” a 
rare and priceless article in these modern days of ours, and, con- 
sequently, duly appreciated whenever met; on ‘‘ Love of a 
shadow and Jealousy of a breeze,” a peculiar compound we are not 
able to comprehend. 

Still other composers have written works on and received their 
inspiration from titles such as ‘‘ Love after trial,” the only love 
that is worth betting one’s bottom dollar on ; ‘‘ Love and Spite,” 
a goody couple that only too often keep company with each other, 
and which cause enough misery to satisfy the worst pessimist; 
‘** Love and Fortune,” never too common nowadays, however 
the twain may have flourished in by-gone times; ‘‘ Love and 
Anger,” a couple of passions whose manifestations are too often 
full of sound and fury, signifying nothing; ‘* Heroic Love,” 

| much resorted to by poets and musicians, whose pretensions are 
greater than their natural gifts; ‘‘ Love makes man blind,” the 
truth of which no sane person denies ; ‘‘ Love between the Im- 
possibles,” as well as *‘ Love in the Country,” of which we need 
express no opinion. 

There have also been written operas on ‘‘ Prophetic Love,” 

| which article is not much believed in nowadays; ‘‘ Industrious 
Love,” an example of which is furnished by J. S$. Bach ; ‘‘ Inno- 
cent Love,” which has utterly gone out of date; ‘* Miller's Love,” 
too flowery for ordinary purposes ; ‘t Love Developed from Mis- 
fortunes,” a fact hardly credible in these matter-of-fact trade- 
dollar days ; ‘‘ Love has no Regards,” that is, for other people's 
| comfort,” the truth of which will be vigorously denied—by young 
snips; ‘‘ Love Knows no Obstacles,” except an empty pocket- 
| book and weak stomach; ‘Interested Love,” the sort that is 
a la mode at present and best understood; ‘‘ Forced Love,’ so 
| often kicked against without avail; ‘‘ Love Because of Gold,” 
the most flourishing and hardy love of all; ‘* Love Because of 
| Virtue,” a love that should rule both young and old; ‘* Platonic 
| Love,” a will-o’-the-wisp affair, the existence of which is very 
generally denied ; ‘‘ Imprisoned Love,” very deserving of sym- 
| pathy, but not often having it; *‘ Roving Love,” the sort of love 
| which has charms for modern dudes and dudines; ‘‘ Love that 
| Makes One Wise,” the mere statement of which is absurd, seeing 
that love generally makes us bigger fools than we naturally are. 

Some love subjects have been chosen by two or three composers 
because of the fascination they have exercised upon the mind 
when dwelt upon. Thus there have been two operas written on 
**Love without Malice,” a statement that will receive assent 

| much more readily than will that of *‘Love without Jealousy ;” 
five each on ‘‘ Sincere Love” and ‘‘ Soldier Love,” both interest- 
ing specimens of the tender passion, and three on ‘‘ Love in 
Music,” generally a pretty solid and strong passion. 

We have also to note operas written on librettos having titles 
such as ‘* Tyrannical Love,” which must be understood as_ having 
reference to a marriage where the gentler sex wears the 
pants, de facto; ‘‘ Love among Enemies,” a statement wherein 
truth only has the smallest particle of existence; ‘‘ True Love,” 
sometimes found and quite valuable. ‘‘ Fickle Love,” as abun- 
dant as forged coupon bonds; ‘‘ Love Demands Youthfulness,” 
which no one will care to deny altogether ; ‘‘ Love Demands Pa- 
tience ;” a most decided truism, as all will admit who have had 
any experience with prime donne; ‘‘ Sensible Love,” as rare an 
article as could well be searched for in this world ; ‘‘ Deceived 
Love,” as often met with as counterfeit coin; ‘‘ Love and Jeal- 
ousy,” a pair of emotions that areas inseparable as ignorance and 
vanity, fire and heat ; ‘‘ Love and Mystery,” a declaration that 
contains the truth, the whole truth and nothing but the truth; 
‘* Love and Arms,” a passion and profession that seem to thrive 
together ; ‘‘ Love and Vents,” an excellent match ; ‘* Imaginary 
Love,” the most flourishing manifestation of the tender passion, 
as later years always prove ; ‘* Love at the Ball,” a kind that does 
not often turn out well ; ‘‘ Love in Caricature,” the most amusing 
kind of love; ‘‘ Masked Love,” which if not deceitful can rarely 
be depended on; ‘‘ Love ina Dream,” a beautiful but too shad- 
owy form of that which makes all men fools, sometimes several 
times in their lives ; ‘* Ensnared Love,” a state we sadly bemoan ; 
‘** Ingenious Love,” of which there is no lack so far as we can 
gather from daily observation ; ‘‘ Enamored Love,” a too-too sort 
of thing ; ‘‘ Silent Love,” a rare exhibition of passion nowadays ; 
‘*Love by Magic,” not to be countenanced or commended ; 
‘* Love Feigned,” too often the case where money enters into the 
matter with its irresistible power; ‘‘ Secret Love,” that need 
never be where courage is not lacking; ‘‘ Extravagant Love,” so 
generally prevalent that cool-headed and sensible people have be- 
come alarmed at its remarkable manifestations ; ‘* Love Conquers 

| Anger,” an excellent saying, but in many cases we read of, utterly 





ineffectual to stay the club that aches to break a fellow’s skull ; 
‘Love Demands its Counterpart,” a truism all philosophers be- 
lieve ; and ‘‘ Love between the Hateful Passions,’’ a state of af- 
fairs we know but little of. 

On this subject there are also some sixty operas by French com- 
posers, without counting those furnished by writers of other na- 
tionalities. So that there is no need to extend the list here. 

A few remarks on the operas dealing with the ‘‘ Lovers”’ instead 

of ‘* Love” may now find a place here. Italian composers have 
chosen such titles as ‘The Tried Lover,” a species of youth 
frisky maidens should only love and mary ; ‘‘ The Lover of Three 
Girls,” a specimen of the genus homo that would undoubtedly ad- 
vocate and vote for the bill recently introduced into the Houses 
of Parliament (and subsequently defeated) to legalize the mar- 
riage of a man with his deceased wife's sister; ‘‘ The Pirate 
Lover,” of whom but little good can be said ; *‘ The Lover and 
the Brother,” ‘‘' The Lover and the Husband,” both of which 
titles suggest free fights, pistol shots, and a whole lot of nonsense 
of the same kind ; ‘‘ The Jealous Lover,” who exists by a large 
majority ; ‘‘ The Legatary Lover,” whose place we all would like 
to occupy, especially if the legacy to be inherited mounted up 
into the tens of thousands; ‘‘ The Laughing Lover,” a most 
ridiculous scarescrow; ‘‘ The Statue-Lover,” too lifeless for 
warm flesh and blood ; ‘‘ The Sylph-like Lover,” too ethereal for 
hard matter-of-fact humanity; ‘' The Disguised Lover,” whose 
aims are as dark as his suggestive name; ‘‘ The Sly Lover,” the 
less with whom we have to do the better; *‘ The Spendthrift 
Lover,” whose pockets are forever empty and full of holes; ‘‘ The 
Belligerent Lover,” whose deeds are too much allied to those of 
the professional ‘‘slugger” to interest ordinary lovers; ‘* The 
Contested Lover,” whose value is attested by the large damages 
awarded by the courts to a legal claimant ; ‘‘ The Lover of All,” 
an unmistakably anomaly, and one not permitted to flourish with 
impunity in a highly civilized country hke ours; ‘‘ the Hero 
Lover,” too scarce by half ; ‘* The Distracted Lover,” of which the 
world is full ; ‘* The Imprisoned Lover,” whose position is worthy 
of deep sympathy ; ‘* The Ridiculous Lover,’’ a species of the long- 
eared animal that flourishes like a green bay tree; ‘' The Lover 
without knowing it,”’ which is an assertion hard of belief ; ‘* The 
Scorned Lover,” a person for whom much might be said, espe- 
cially if we were in his place; ‘‘ The Servant Lover,” whose posi- 
tion is never one of the lightest. 

A subject that seems to have appealed to several composers is 
‘* The Tried Lovers,” five operas having been published with this 
title, Others are ‘‘ The Hoary Lovers,” a class that are past re- 
demption, and who invariab!y occupy the front rows of seats at 
the performances of doubtful comic operas; ‘* The Comical 
** The Confused Lovers,” a 
‘*'the Comforted Lovers,” 


Lovers,” of which the world is full. 

class who are young in experience ; 
among whom we are happy to count ourse ves; ‘* The Hopeless 
Lovers,”’ whose laments are the best burlesque in the world; ** The 
Fanatical Lovers,” whom we would prefer to steer clear of ; ** The 
Philharmonic Lovers,” whose girls are deputed to carry fiddles, 
oboes and clarinets; ‘*‘ The Jealous Lovers,” to which class every 
fellow can confess he belongs; ‘‘ The Generous Lovers,” for 
whom women have a very great liking, if not equal respect; ‘* The 
Lovers in Trouble,” whom we all deeply sympathize with, as we 
have been there ourselves; ‘* ‘fhe Lovers on Trial,” whose be- 
havior mostly turns out to have been put on for the occasion; 
‘*The Lovers in Punctilio,” for whom there is nothing to be said; 
‘*The Masked Lovers,” whose whole life is generally a sham; 
‘* The Roving Lovers,’ whose name is legion and whose clothing 
is exquisite; ‘* The Ridiculous Lovers,” a class so well known that 
they have furnished the words for three works by different com- 
posers ; ‘‘ The Rogue Lovers,” of which there are any amount 
going about; ‘‘ The Village Lovers,” whose innocence is pro- 
verbial; ‘* The Complaining Lovers,” a very common class of in- 
jured soft-hearts; and ‘* ‘Ihe Ridiculed Lovers,” for whom there 
is no cure except by the application of a rawhide. All sorts of 
‘* Loves” and ‘‘ Lovers” have thus figured in Italian operas, but 
such titles have had their little day and are no longer employed. 








“ Virginia” has made a decided hit at the Bijou The- 
atre, Boston. The Younger Sons are recalled half a dozen times 
every evening. Miss Minnie Conway, in the title-role, and Digby 
Bell, in his original character of Sammy Nuddles, are very popu- 
lar with the Bijou audiences. 

wer eroeeen 

Comic opera matters appear to be in as unsettled a 
condition as the affairs of grand opera. R. D'Oyly Carte, who 
has imported the works of Gilbert and Sullivan into this country 
for several seasons past, went away at the close of last season 
without having made any arrangements to return here with his 
company in the coming fall. Nothing has been heard of him 
since he went away, and those who have in the past been ac- 
quainted with his affairs say that he will not return, but will 
hereafter farm out such operas as are in his possession. — 7%mes, 

Several new comic operas have been produced in 
Europe, which wili probably be heard in this country in a short 
time. Ignaz Brull, an Austrian composer, has written his first 
comic opera, which is called ‘‘Queen Mariette,” and has been 
successfully given in Munich. Audran, the composer of *‘ Oli- 
vette” and ‘‘ The Mascotte,” has produced a new work called 
‘*The Honeymoon.” Lajartes’s ‘‘ Portrait of Cervantes,” Alex- 
ander von Bertay’s ‘‘ Mathias Corvinus,” Strauss’s ‘‘ Venetian 
Nights,” and Millocker’s *‘ Bettelstudent” are the other recent 
productions. The last two will be heard here next season at the 
Casino. 





THE MUSICAL COURIER. 


S 











Review of New Music. 


Ep. ScuupertTH & Co., New YorkK CITY. 


(PEABO) cccccccerrccres J. Raff. 

“ R. Schumann. 
Tschaikowsky. 
Jadassohn, 

Rubinstein. 
Rheinberger. 


1. Eglogue, op. 105, No. 3 
2. Papillons-Polonaise, op. 2, No. 11... 
3- Chant sans paroles, op. 2. No. 3 


4. Album Leaf 
5. Kamennoi-Ostrow, op. 10, No. 22.... 
6. Menuetto for left hand alone. 

All these pieces are well known to pianists of any pretensions, 
and need no recommendation of ours with regard to their musical 
value. But the edition calls for much praise, as it contains the 
result of Mr. Mason's experience. ‘hey have been revised and 
fingered by this well-known pianist, and on this account have a 
more than ordinary worth for teachers and advanced students. 
Some passages that are difficult in the original, have been divided 
between the two hands, and thus made easier and their effect 
heightened. Altogether there is no reason why this edition of the 
above-named works should not be very extensively used by the 


profession generally. 


J. M. RussELt, Boston, Mass. : 
DS os a ani . (female voices)........2+00eeeeees E. A. Ford. 
2. Finland Love Song 
3. Iam Alpha and Omega 

No. 1.—This is a nicely written part song, and is calculated to 
please a general audience ; but the opening theme is taken from 
the fourth number of Stephen Heller's beautiful set of pieces for 
the piano, entitled ‘‘ Promenades d'un Solitaire,” and is curiously 
enough in the same key. Nevertheless the work is worthy the 
attention of female vocal societies, and to them we recommenc it. 

No. 2—Possesses only ordinary interest, and is hardly likely to 
be extensively sung. 

No. 7.—A good, solid, effective anthem of the regular Eng- 
lish school. That it is well written goes without saying. The 
ending in D major is effective, while the words are well expressed. 
Such sacred music should be sung in preference to the weak, 


tuneful stuff so extensively employed in American churches. 


G. D. RusseL__, Boston, Mass. 


A Little Flower odecce Ve Cs 


. That knows no one but I.... Carl Reigg. 
. Butterflies E. P. Tosti. 


2 OED. ve anc 

2 es ee 
3 

4. Good Night... . sa < wabek L. Denza. 
6 


. I wonder if she loves me. . Viscount Dupplin. 


.A. Allen, 


. Her Portrait......... Fevkits 
seeeeseee P8chaikowsky. 


7. Mazurka and Russian Song... 


..(piano). 
. German Song and Neapolitan Song... * 


No. 1.—There is little to recommend this song to singers in 
search of vocal novelties. The melody is commonplace, and the 
expression of the words weak. Compass, B below the staff to E 
—an eleventh. Key, E minor. 

No, 2—Will find favor with those who are satisfied with a sing- 
able and effective melody, but who do not look for the deeper 
spirit and oneness characteristic of the best German “ed. The 
accompaniment says nothing new. Compass, D flat to G flat—an 
eleventh. D flat major. 

No. 3.—This song has some good points, but, upon the whole, 
it disappoints. The melody is not of a taking character, and the 
accompaniment only interests toward the close. Compass, B flat 
or C below the staff to G above—a twelfth or thirteenth, as pre- 
ferred. B flat major. 

Noe. ¢—Exhibits talent of a superior order. The song is well 
planned, while the words are intelligently treated. The accom- 
paniment is varied and well written, serving to set off the melody 
to advantage. Altogether it will be admired by singers generally. 
Compass, D flat to F—a major tenth. D flat major. 

No. 5.—-The music has an ordinary cast, but it is well enough 
written, and hence may please some singers. Compass, B below 
the line to C sharp or E—a ninth or eleventh, as preferred. E 
minor, 

No. 6—Like many hundred other songs—has no special charac- 
ter. It borders on the commonplace, and can hardly interest any 
audience. Compass, C to E—a major tenth. FE flat. 

No. 7—Is part of Tschaikowsky’s ‘‘Album for Young Pianists ” 
—a collection of pieces written in the style of Robert Schumann. 
The ‘* Mazurka” is tuneful, while the ‘‘ Russian Song” has a 
quaint flavor about it. They are both characteristic trifles. 

No. §—Belongs to the same work as the pieces under No. 7. 
The ‘‘German Song” is a popular melody, easily arranged, 
while the ‘‘ Neapolitan Song” is bright, more brilliant and diffi- 
It is interesting, however, and forms excellent practice for 
Misprints have been left in most of these works, 


cult. 
young players. 








...-At the Institute, Paris, the cantatas admitted for com- 
petition for the prix de Rome were recently performed before the 
sections of Fine Arts, presided over by M. Gounod. They were 
executed in the following order: First—M. Réné, pupil of Leo 
Delibes (performers, Mmes. Caron, Talazac and Belhomme) ; 
second, M. Vidal, second grand prix of 1881, pupil of M. Mas- 
senet (performers, Mlle. Lureau, Van Dick and Giraudet) ; third, 
M. Leroux, honorable mention of 1882, pupil of M. Massenet 
(performers, Mme. Laville-Ferminet, Furst and Anguez): fourth, 
M. Debussy, pupil of M. Guiraud (performers, Mlle. Gabrielle 
Krauss, M. Maratet, pupil of the Conservatory, and M. Taskin) ; 
fifth, M. Missa, honorable mention of 1881, pupil of M. Masse- 
net (performers, Mile. Figuet, Escalais and Fournets, all three 
pupils of the Conservatory). After an hour and a quarter’s delib- 
eration, the following rewards were pronounced by M. Massenet - 
First grand prize, M. Vidal; second first grand prize, M. De- 
bussy ; second second grand prize, M. René. 





HOME NEWS. 
a 

——Rice’s Comic Opera Company closed its engagement 
in Boston on Sunday last. 

——The Hess Opera Company is in Milwaukee, giving 
representations of ‘‘ The Pirates of Penzance.” 

——Rudolph Aronson’s comic opera, “Captain Kydd,” 
will probably be produced at the Casino in the autumn. 

——A new opera house will be built immediately at Kan- 
kakee, Ill. It will cost $100,000. Seating capacity, 600. 

Enthusiastic admirers of Litta, the prima donna, pro- 
pose to erect a monument to her memory in Bloomington, III. 

Remenyi is again in this city. His tour West, and 
his visit to Milwaukee especially has considerably increased his 
fame, 

Cappa’s Seventh Regiment Band has been engaged to 
give a series of concerts at Cleveland, Ohio, commencing on Sun- 
day last. 

——“ Prince Methusalem’ 
duction at the Boston Museum. 
‘* Olivette.” 

The Norcross Opera Company is rehearsing the bur- 
lesque of ‘‘ Bluebeard,” to follow ‘‘ The Merry War,” at Uhrig's 
Cave, St. Louis. 

Maurice Grau is engaging a strong company to sup- 
port Mile. Aimeé during her season here. She will arrive about 
the end of August. 

——A Chicago grain dealer, of great wealth, is expected 
to eclipse Springer, of Cincinnati, in building a music hall in the 


is being rehearsed for pro- 
It will follow the withdrawal of 


Western metropolis. 

The Hershey School of Musical Art, Chicago, will re- 
main open until the middle of August. The fall term will com- 
mence September 12. 

“ The Princess of Madagascar,” which is described as 
a comic opera in black, will be a feature of Haverly’s spectacular 
minstrel entertainment next season. 

Mme. Sinico and Signor Campobello are to take part 
in a concert which is to be given’ in the Oriental Hotel, Manhat- 
tan Beach, on this (Wednesday) evening. 

——When “Prince Methusalem” is withdrawn from the 
Casino stage, it is said that Offenbach’s ‘‘ Les Bavards” will be 
produced in English by the McCaull Comic Opera Company. 

A chorus of 500 voices from the church choirs of 
Philadelphia, Baltimore and Washington took part in the musical 
festival which was held at Cape May on last Saturday and Sun- 
day. 

——At a meeting of the General Convention of the North 
American sangerfest, held last week at Buffalo, N. Y., Mil- 
waukee was selected as the next place for holding the Sanger- 
fest. 

August Lehr, the collector of the Arcadia Singing 
Society, of Newark, has been discharged because of an alleged 
deficiency of $600 in his accounts. He is over seventy years of 
age. 

Manager Hastings, of the Bijou Theatre, Boston, has 
secured from John Howson the performing right to ‘‘Cymbia,” 
a London comic opera success.. It will be brought out during the 
season of 1883-84. 

——Manager Field, of Boston, has secured the latest New 
York success, ‘‘ Prince Mathusalem,” and will put it in prepara- 
tion as the immediate successor to ‘‘ Olivette” in the list of attrac- 
tions for the summer season. 


“Prince Methusalem” was produced, under the 
supervision of E, M. Stuart, of the Cosmopolitan Theatre, at the 
Boston Museum on Monday night. John Howson and Miss 
Catherine Lewis are in the cast. 

John A. McCaull has gone to Europe with the inten- 
tion of securing, if possible, a prima donna and a first class tenor 
for the McCaull Comic Opera Company. He will also endeavor 
to acquire new attractions for his theatre. 

Col. Fred. Unbekant, commanding the Eleventh Regi- 
ment, has offered the services of his regimental band for a series 
of free concerts to be given on Tompkins square on Friday after- 
noons. Permission to use the park was given by the Park Com- 
missioners. 

John T. Wheelwright and Mr. Adamowski have closed 
a contract with Mr. Hastings, of the Bijou Theatre, Boston, for 
the production of their operetta, ‘‘ The Regiment of One,” next 
season. The United States Army is the object of Mr. Wheel- 
wright’s satire. 

Miss Fannie Bloomfield, a young lady of German de- 
scent but born in this country, has been giving piano recitals in 
Vienna with considerable success. One of the journals of that 
city calls her ‘‘a pianist of the most prominent artistic qualities.” 
Another says that she possesses masculine power, and is an artist 
who must be respected. The lady sailed for America on July 
14, and will be heard in concert here next fall. 

——tThe concert at the Casino on Sunday evening was 
quite attractive. Remenyi’s violin solos pleased the audience, 
while Mrse. Carreiio’s playing was received with the usual amount 
of heartiness. The orchestral pieces did not include any novelty, 
but were nicely performed, with the exception of the ‘‘ Tann- 
hauser” March, The garden on the roof was well patronized. 





It is likely that there will be no more Sunday concerts at the 
Casino until September. 

The Arion Singing Society, of this city, was in Read- 
ing last week, and was accompanied by Liepoldt’s Military Band. 
Ernest Catenhusen, Fred. K. Liepoldt, J. W. Jost, Jacob Graff, 
and Franz Remmertz took part in the musical proceedings, which 
were very successful. 

—tThe fiftieth anniversary of the First Presbyterian 
Church, of Chicago, was recently celebrated. H. Clarence Eddy 
presided at the organ, and had a choir of twelve singers. A festival 
hymn composed expressly for this occasion, by Philo. A. Otis, is 
a work of decided merit. The text is by Pope, ‘* The Glories of 
the Messiah. 

A recent characteristic English advertisement reads 
‘*Wanted—A thoroughly competent organist; salary, $50 per 
annum.” Also ‘‘ A skillful musician can secure a like position at 
an asylum near London, provided he will also act as hall porter.” 
The liberality of the offer is as astonishing as the double duty to 
be performed. Poor musicians ! 

The singing festival of the “ Connecticut Sangerbund” 
took place at Hartford on July 16 and 17, and wasa great artistic but 
The judges for the prize singing were: 
Jos. Mosenthal, of New York; Prof. G. Stoeckel, of Yale Col- 
lege, New Haven; and Louis Gundlach, of Hartford. The first 
prize, a banner, was awarded to the of New Haven; the 
second prize, a silver-mounted tankard, fhe ‘* Harugari Lieder- 
tafel,” of New Haven; the third prize, a gold medal, the ‘* Concor- 
dia,” of Waterbury, and the fourth prize a silver drinking-cup, the 
** Teutonia,” of New Haven. 


not a financial success. 


Arion,’ 


FOREICN NOTES. 


— oe ——— 


....Dr. John Hullah is spending a few months at Nice, 


....Miss Helen Hopekirk is playing the piano in London 
with great success. 

....Aptommas, the harpist, is performing in London with 
his usual success. 

....It is gratifying to know that the Philharmonic Society 
has this season a balance on the right side. 

....Miss Helen Kenway has established in London an 
orphan school for the daughters of musicians. 

.+» Signori Ferrari and Faccio are appointed respectively 
manager and conductor of La Scala, Milan. 

.+.. The municipal council of Paris have contributed the 
sum of 200 francs to the fund for erecting a memorial to Hector 
Berlioz. 

....M. Felix Clement has lately brought out the second 
edition of his valuable work of reference the ‘‘ Dictionnaire des 
Opéras.” 

....Herr Paulli, the “ Kappellmeister ” of Copenhagen, has 
lately retired, after a service of over fifty years, at the Royal 
Theatre. 

...-It is announced that a new opera by Ignaz Briill, 
‘*Kénigin Mariette,” was lately produced with success at 
Munich. 

....The concert bills of a forthcoming festival in England 
announce a very large choir of ‘‘abstainers""—from alcoholic 
drinks, of course. 

...A Dresden manufacturer has invented an instrument 
of the harmonium species, to which he has given the singular 
name of ‘‘ Cantus transcendentalis.” 

...-Among Raff's papers were found two operas, “ Bene- 
detto Marcello,” and a comic opera, ‘‘ Die Eiferstichtigen,” of 
which last he had himself written the libretto. 

.... Wilhelm Kriiger died at Stuttgart on June 20, The 
funeral was one of an imposing character, and the departed com- 
poser and pianist was held in high esteem in Germany. 

....Henry Frederick Turle is dead in London. He was 
a son of the well-known musical composer, the late organist of 
Westminster Abbey, Henry Turle. The deceased was editor of 
the paper called Noles and Queries. 

....At the last concert of the season given by Henry 
Leslie’s choir, a manuscript motet for two choirs by M. Gounod 
(written in 1851) was sung. The choir propose next season to 
sing Spohr’s neglected ‘* Vocal Mass.” 

....Signor Arditi’s annual matinee, recently given in Lon- 
don, was a success as usual. The performers included Mlle. 
Valerga, Mile. Olga Berghi, Mlle. L. Lablache, W. Clifford, 
Signor Pansotti, Mme. Valleria, Tito Mattei and Mr. Hollman. 

....-From Brussels comes the story of the discovery of an 
autograph MS. concerto by Mozart for pianoforte and violin with 
orchestra. The work is dated 1778, is said to have been com- 
posed at Mannheim, and the MS. occupies some fifteen pages 
only. 

....- Among the foreign visitors to London this sedson are 
three violoncellists of repute, viz.: Hollmann, from Holland ; 
Fischer, from Paris, and De Munck, from Brussels, the latter 
with his wife, Carlotta Patti, sister of Adelina, prima donna of 
the Italian Opera. 

...-Before the close of the season two new works were 
produced at the Paris Opéra Comique. ‘‘ Matthias Corvin,” a 
comic opera in one act, the music by M. de Bertha, is described 
as the writing of a promising composer. The other novelty, a 
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two-act comic opera called ‘‘ Le Portrait,” is the work of M. de 


Lajarte, whose music is light and pleasing. 


_.Dr. Hans von Biilow is staying with his wife at Lake 
Geneva, where he hopes to regain his health. 

A new operetta by Paolo Maggi, “ L’oratore da Caffé,” 
has been recently performed in Rome with success. 

...The coming season will be represented at the Opéra 
Comique, Paris, Massenet’s opera, ‘‘ Manon Lescant.” The 
chief réle will be personated by Mlle. Heilbron. 

...“ Atala” is the title of a new work recently written 
by Filippo Guglielmi, and that Roman journals say will be very 
probably represented in that city the coming carnival. 

. 5. Stresa, composer of the opera “ Queen of 
Scotland,” just now presented at the Victor Emmanuel Theatre, 
Turin, has presented to the prima donna Talia Lué a magnifi- 
t golden bracelet, because of the part she took in the opera, 


and because she contributed to its success. 


cel 


\. C. Mackenzie is in a fortunate, and 
The musical critics of both 


Says Figaro: 
in one sense in an enviable, position. 
the Zimes and the Daily Telegraph are, 1 hear, writing librettos 
The Zimes libretto will be an opera for the Carl Rosa 

The Daily Telegraph libretto will be an oratorio for 
The subject of each work is at 


for him 
company 
next year’s Norwich Festival. 
present a secret. 

....Luigi Mancinelli has written to 77 7rovatore to say 
that the title of his new opera is ‘‘ Isdra (not ‘ Isola,’ as stated 
before) di Provenza.” ** Eviradnus,” 
in the ‘‘ Légende des Sitcles,” by Victor Hugo. It is not yet 
settled whether it will be given at Turin at the time of the Ex- 
yet it has been asked for by the Festival Committee, and 


The subject is taken from 


position ; 
may probably be given at that time. 

.. Among the latest arrivals of artists of distinction and 
renown from the Continent is M. Blumer, a pianist favorably no- 
ticed during the past musical season in Paris, where he is already 

gaged to appear at the concerts of Cologne. M. Blumer, a 
native of Zurich, after completing his education at Leipsic, visited 
Rome, and enjoyed the friendship of Liszt, and useful instruction 
Since his arrival in London, he has 


re-en 


from the illustrious master, 
had the honor of playing before Royalty and at private parties of 





RIER. 





intelligence, and of his executive powers mu/ii secundum. It is to 
be regretted that such an exceptional pianist arrived too late to be 
heard at the orchestral concerts of the prescnt London season.— 
Musical Standard. 

.... The revival of Rossini’s opera, “ La Gazza Ladra,” at 
Covent Carden, after fourteen years’ burial, has been very success- 
ful. Adelina Patti was the Minetta and Mme. Scalchi the Pippo. 
A London paper says that ‘‘every amateur who desires to drink of 
a natural fountain of song and be moved by the force of unaffected 
art, should make a point of attending the next representation of 
this opera.” 

.... The French papers give the following list of the chief 
provincial Conservatoires of France, with the dates of foundation 
attached: Aix, 1850; Angers, 1857; Besancon, 1861 ; Bordeaux, 
1852; Boulogne, 1829; Caen, 1835; Cambrai, 1821; Douai, 
1799; Dunkirk, 1863; Lille, 1801 ; Marseilles, 1820; Nantes, 
1844; Nimes, 1864; Toulon, 1866; Toulouse, 1830; Valen- 
ciennes, 1836. 

....It is definitely settled that Paris is to have an Italian 
opera house. A new theatre will be built for this purpose, and 
in the meantime the Théatre des Nations is to be engaged for the 
company. It is stated that Signor Faccio will be the conductor. 
The names of Mesdames de Reszké, Corelli and Donadio, and 
of Signori Gayarré, Stagno and Maurel are mentioned as likely to 
be connected with the new enterprise. 

....An orchestral concert was given by the students of 
the Royal Academy of Music, London, at St. James’s Hall, on 
the afternoon of June 27. The programme included the follow- 
ing compositions by students: A motet, ‘‘ Blow ye the trumpet,” 
by J. Cullen; the first movement of a Symphony in D minor, by 
F. K. Hattersley; a romance for orchestra, by C. S. Macpher- 
son (Balfe scholar); and a gavotte called ‘‘ Pizzicato,"’ also for 
orchestra, by German Jones. These works showed talent and 
promise of better things in the future. 

. The unfulfilled promises of the Richter season of con- 
certs in London, just ended, are seven is number, viz.: A Suite by 
Bach; Brahm’s Pianoforte Concerto, No. 2; Henschel’s Piano- 
forte Concerto; Joachim’s Violin (Hungarian) Concerto; Men- 
delssohn’s ‘‘ Meeresstille und Gliickliche Fahrt;’’ a Concerto by 





Mozart; and Wagner’s ‘‘ Walkiirenritt.” Excepting the last- 





the musical aristocracy. He is a thorough artist of sensibility and 


named work, there seems to have been little to regret in the omis- 


sions ; being principally concertos, it was probably the fancy of 
soloists which turned the advertised course of events. 

....Mlle, Lureau has achieved a good success in Paris in 
‘* Faust.” Her personation is highly praised. Her trill is very 
rapid, and her style of singing exceedingly graceful. A critic 
says she is a great artiste. 

...-It is told that the proceeds of the Nilsson concert, 
given by Austin & Watts at the Albert Hall, came to £1,500. 
The expenses were £800, and the concert givers cleared £700. 
A comparison between this performance, musical and commercial, 
and the work being done by our leading societies and the poor 
results obtained, would be instructive. In connection with this 
star concert, it is said that Mme. Nilsson received 200 guineas; 
Mr. Sims Reeves, 100 guineas ; our most favored baritone, 50 
guineas ; our most popular contralto, 25 guineas, and our most 
favored tenor after Mr. Reeves has been mentioned, 25 guineas. 

... The balance sheet of Trinity College, as audited by 
A. E. Drinkwater, Esq., and Messrs. Ward and Wilding (public 
accountants) is a very satisfactory document, showing as it does 
the steady growth of the institution and its consequent advance 
financially to a position of assured strength and usefulness. It 
is most gratifying to see our public institutions devoted to mu- 
sical education, standing so well as do the Royal Academy of 
Music, the College of Organists, Trinity College, and the 
Guildhall School of Music. Presently, it may be hoped, the 
first report of the Royal College will also swell the list of suc- 
cessful institutions. 

....A large educational tourist party of Americans, above 
one hundred in number, organized by Dr. Eben Tourjee, of the 
Conservatory of Music in Boston, and traveling under the ar- 
rangements of Messrs. Caygill & Co., arrived at the Midland 
Grand Hotel on June 30, and on Sunday morning, under the con- 
ductorship of Mr. John Ripley, who has accompanied them 
from America, they went to the Metropolitan Tabernacle to hear 
Mr. C. H. Spurgeon. On Monday the party visited the exhibi- 
tion of pictures at the Albert Hall, and they were photographed 
in a group on the steps of the Albert Memorial. On Tuesday 
evening two sections of them started for the Continent—one via 
Paris andthe other via Belgium and the Rhine, to be followed by 
the remainder in a few days, visiting Rome, Naples, Venice, 
Vienna, Amsterdam, &c., after which they return in September 
to America.—Musical Standard. 





MAX TREUMANN, 


C. F. DANIELS,» 


Composer, Pianist and Organist. 


GONZALO NUNEZ, 


Pupils received Concert Pianist and Teacher of the Pianoforte. 


Professional Cards, 


This department has been established to give 
members of the musical profession an opportunity of 
keeping their names and addresses before the public. 
Cards under this heading will be inserted for $10 per 


year each 


F. L. BECKER, 
Piano Tuning. References: S. B. Mills, 
F. Pecher, Edward Schuberth. 


Artistic 
Richard Arnold, W 


Address: 213 E. s7th Street, New York. 


H. W. NICHOLL 
Revises, corrects and rewrites Musical MSS., pre 
paring and editing them for publication. Also proofs 
accurately read for composers and publishers. Les- 
sons in harmony given by mail. 
Address office of the Musica. Courier, 25 East 14th 
Street, New York 


MISS ELLA WALLACE, 


Prima Donna Soprano. Open for engagements 
for Comic Opera, Concerts, &c, 


cations to CARL STRAKOSCH, 


Address communi- 


Everett House, 


Baritone, Concert and Oratorio Singer. Vocal and 
Piano Teacher. 164 East 7oth st.. N. Y. City. 





FREDERIC GRANT GLEASON, 
Teacher of Piano, Organ, Sogpesiiee and Or- 
chestration. Lessons in Musical Theory given by 


correspondence. 
Address, care Hershey Music Hall, (Chicago, 


LOUIS BLUMENBERG, 
Solo Violoncello. Address Musica, Courier, 25 
East 14th Street, New York. 


FREDERICK W. JAMESON, 
Tenor. Oratorio and Concerts. 
Care of Wm, A. Pond & Co., 25 Union Square. 
J. DE ZIELINSKI, 


Pianist, Vocal Teacher of Italian School, 
No. 691 Cass Ave., Detroit, Mich. 





MME. CAPPIANI, 

Vocal Teacher of Italian School, Drawing Room, 
Oratorio, Church and Concert Singing, Operatic Act- 
ing and Finishing for the Stage, 





and MSS. revised for publication. Address at GRAND 
UNION HOTEL, 42d Street and Fourth Avenue, 
New York City. 


EDMUND NEUPERT, 
Piano Virtuoso. Open for Concert, Chamber Music 
and Musicale engagements. Instruction given to 
advanced pupils in the higher branches of piano- 
forte playing. Address Steinway Hall. 


C. A. CAPPA, 


(Seventh Regiment Band, formerly Grafulla’s Band), 
furnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions. Address: 

25 Union Square, New York. 


HERMANN O.C. KORTHEUER, 


Pianist and Piano Teacher, 146 Atlantic Avenue 
Brooklyn, N. Y., and Steinway Hall. 








OTTO HACKH, 

Address Professor of Pianoforte, Grand Conser- 
vatory of Music, 46 W. Twenty-third Street; or, 
Augustus Baus & Co.’s Piano Rooms, 26 W. Twenty- 


; a : Steinway Hall. 
VOGT CONSERVATORY or MUSIC, 
_No. 19 East r4th Street, New York City, | “a 
MISS LETITIA LOUISE FRITCH, 
Soprano. Address Musicat Courier, 25 East 14th 
Street, New York. AEs 3-90 


MISS BERTA RICCI, 
Prima Donna Mezzo-Soprano. Open for engage® 


ments, Concert and Opera. Address communication- 
to Caxt Srrakoscu, Everett House, New York. 


MLLE. ZELIA DE LUSSAN, 


Prima Donna Soprano. Concert and Oratorio. 
Season of 1884-85 in Europe. Address Geo. W. 
Co.sy, 23 East 14th Street; or residence, 137 West 
agth Street, New York 


JULIUS BEREGHY, 
Basso. Open for engagements for Concerts, 


Opera and Oratorios. Open for Church engagements 
during summer. Address Musicat Courter. 


$5 to $20 











per day athome. Samples worth 
Address Stinson & Co., Portland 


A WEEK. $12a day at home easily made Costly 
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Bad printing is an abuse of art. It condemns the printer 
and works injury to him who accepts it. 


No. 208 Second ave., near 13th st., N. Y. City. ; third Street, New York. outfit free. Address Trugz & Co., Augusta, Maine 


New York 





There is no art so diverse in its application, or so prolific 
in its results, as the art of printing. 


Lockwood + Press « Steam « Printing . stablishment, 


—HOWARD LOCKWOOD, Proprietor.— 


74 DUANS ST... NEW TORR, U.S.A. 
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—# AWARDS FOR PUBLICATIONS, PRINTING AND ART. -«-— 


ApvELAIDE ExuisitTion, 1881—Two Special First and two First Degrees of Merit, 
two Gold and two Silver Medals. 

Cincinnati InpustriAL Exposition, 1881—Highest Award. 

Cincinnati InpustriAL Exposition, 1882—Highest Award, 

New ZeaALanp INTERNATIONAL ExuipitTion, 1882—One Gold and three Silver 
Medals, Highest Awards. 


Paris Exposition, 1878—Diploma of Honor. 

Sypney InrerNaTIONAL Exnipition, 1879-1880—First and Special Degree of 
Merit; also Second Degree of Merit. 

Meveourne InrerNnaTIONAL Exuipition, 1880-1881—Fou! First Orders of Merit, 
two Silver and two Bronze Medals. 

ATLANTA INTERNATIONAL CoTTon ExposiTion, 1881—Highest A’vard, 
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.§] FINE CATALOGUE PRINTING A SPECIALTY, 
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J goes mportance of fine work in the printing of catalogues, pamphlets, &c., cannot be too highly estimated. The character of a firm is always gauged by its 
products, and a house that sends out ill-printed catalogues or other advertisements of its business secures a reputation for cheapening its work. A little—very 
little—more money than is charged for poor work will pay for a well printed catalogue, artistic in all of its details, The Lockwood Press is noted for its first- 

class typographical work, Its presses are adapted to the finest class of work, and it has all the appointments of a fully equipped office. Circulars, Catalogues or 
Books accurately translated and printed in English, French, German, Spanish or Portuguese, Estimates furnished for good work, from a small circular to the finest 
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catalogue or book. 
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LOWEST PRICES CONSISTENT WITH GOOD WORKMANSHIP, 


The undersigned will also produce, in miniature or enlarged form, by the best process yet discovered, electrotype plates of wood-cuts, price-lists, catalogues, &c., 
an ordinary proof-sheet being all that is necessary for their production. 


HOWARD LOCKWOOD, Publisrer and Printer, No. 74 Duane St, New York, U.S.A. 
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TE OLD STA E OLD STANDARD 


For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country, 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
WM. SCHUBERT, 
FERRARE, 


but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. 
They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Mr. 


Madame De GONI | 
Mr. 


Mr. J. P. COUPA, 


also in Europe. 


‘MARTIN GUITARS ni iui 


Manufactured by C. F. Martin & Co. 
wa NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <a 





Mr. S. De La 
| Mr. CHAS. D 


COVA, | Mr. H. WORRELL, 
E JANON, | Mr. N. W. GOULD, 


Parties have in vain tried to imita 


—$——$ 


They 


Mr. N. J. LEPKOWSKI, 


and many others 


te them not only here in the United States, but 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 


Importers of 


all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etce., ete. 





“BRIGGS” 


PIANOS. 


HE BRIGGS PIANOS are manufactured 

in the most thorough manner, and are 

offered at as Low Prices as will insure a 

really good instrument. All our Pianos are 
fully warranted for five years. 


C. C. BRICCS & co.) 


Warerooms and Factory, 


1125 Washington Stre-t, Boston, Mass. 
New York Warerooms: 26 W. 23d Street. 
Grand Conservatory of Music 


OF THE CITY OF NEW YORK, 

46 West 'wenty-Uhird St., 46 
(Between Fifth and Sixth Avenues.) 
ERNST EBERHARD, Director 
Instruction in all branches of vocal and instrumen- 
al music asa science and as an art, by the most emi- 
nent masters and professors of the land, at moderate 

Send for Annual Report. 





terms. 


JH. & 6.8. ODELL, 


MANUFACTURERS OF 


Church and Chapel 
ORGANS 


of every description, with all Modern Improvements, 
including their Celebrated Patent Pneumatic Compo 
sition Movement between Manuals and Pneumatic 
Tubular Action. 

407 & 409 West Forty-second Street, 
NEW YORK. 





Near Nintu Avenue, 


DYER & HUGHES, 


FoscoRrnorr, ME., 
MANUFACTURERS OF 
FIRST-CLASS 


ORGANS 


— AND-- 


s ORGAN CASES, 

For the Trade only. 

Correspondence 

solicited, 

Low prices and 

liberal terms to 

responsible 
houses. 

Our Cases are 





all finished, 
pedals hung, &c., 
ready to receive 
== the action. 
Ge Send for 
f= Catalogue and 
= prices, 
Established 
1866, 
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HORACE WATERS & CO. 


PIANOS and ORGANS. 


<a AGENTS WANTED. 


Wareroome, 124 Fifth Ave. 
Factory, Corner Broome and East Streets, 


SMITH 
ORGANS 


AMERICAN 


PIANOS 
ARE THE BEST. 


ESTABLISHED 30 YEARS. 
t# Over 100,000 Made and Sold, 


Catalogues free on application. 
THE 


SMITH AMERICAN ORGAN CO, 


F. CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORK. 


Dealers admit they are the best medium-priced 
G2 Send for Catalogue. 











Piano in America. 


N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated. 


~>~ ESTABLISHED 


1S51. --— 


VOSE & SONS, 


Manufacturers of GRAND, SQUARE and UPRIGHT PIANOFORTES. 


Send for Illustrated Catalogue. 


Office and Warerooms, 535 Washington St, 


Boston. 





MUNROE ORG 


AN REED CO., 


—— MANUFACTURERS OF THE — 


MUNROE PATENT ORGAN REED, 


And Deaters in ali kin 


No. 


25 UNION STREET. 


ids of Organ Material, 


WORCESTER. MASS. 





sae 


PORTRAITS, 


No. 949 Broadway. 





GCHORGEH BOTHN HR, 
Manufacturer of Pianoforte Actions, 


NEW FACTORY. 135 and 137 CHRISTIE STREET. NEW YORK. 





CRANE & 


13 University P 


CHAPUIS, 


lace, New York, 


PIANO FELT MANUFACTURERS. 





GEORGE P. BENT. 
ROWE ORGAHS 


J 
CHICAGO: 
81 and 83 Jackson Street 
EANSAS CITT: 
1304 St. Louis Avenue. 








THE 


TABER 


ORGAN CO. 


ie 
FACTORY, 


Worcester Mass., 





EDWARD SCHUBERTH & C0, unioy sovaze 


Music Publishers, 


All the Latest Publications. 


Importers and 


NEW YORK 


Dealers. 





Complete Depots of the celebrated Cheap Editions of STEINGRAEBER 


Leipsic; C. F. PETERS, Leipsic; HENRY LITOLFF, Brunswick ; ENOCH & SONS, London; JUL. SCHU- 


BERTH & CO, Leipsic (Edition Schuberth) ; 
Liepsic (Volks-Ausgabe), etc., etc. 


J. G. COTTA, Stuttgart; 
Catalogues sent free upon application. 


BREITKOPF & HAERTEL, 


HUN ER 


PIANOFORTES, 


SQUARE and UPRIGZET. 


MANUFACTURED BY —— 


JOHN F. HUNER, Sil, 513 & 515 W. 42d St., LY. 





B. F. BAKER 
Upright Piano. 


THE BEST PIANO FOR DEAL‘RS TO HANDLE. 


486 Harrison Ave., Boston, Mass. 


BILLINGS PIANOS 


MANUFACTURED BY VV 
BILLINGS & RICHMOND, 
124 & 126 West 25th Street. 
21 East 14th Street. 
NEW YORK. 








Factory, - 
Warerooms, 


Cc. REINWA RTH, 


PIANOFORTE STRINGS, 


114 East 14th St., New York. 


McPHAIL 


First-Class Upright 








CHRISTIF & 
PIA 


~SQUARE 


NO 


¢= 


Send for Catalogue and Prices, 


CHRISTIE & SON, 209 to 223 W. 36th St., N.Y, 


and Square 


- PIANOS, 
JOHN H. HESSMAN, 


| 
| KINDLING WOOD YARD, 
174,176. 178, 180 and 182 Bank St., N. ¥, 


VER.) 





(NEAR NORTH R! 
SEND FOR PRICE LIST. 
Physicians recommend Hickory Wood for sick-rgoms, 
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The ‘‘ Musical Courier” is the Only Weekly 
Musical Paper Published in the United States. 
Office, 25 East {4th Street. 


E erally has a small army of pianists for the purpose of 
exhibiting to the public the amount of battering the instru- 
ments they manufacture will stand before becoming a total 
wreck. Those firms who can claim the majority of adherents 
fee] remarkably happy and consider themselves fortunate, for 
every good pianist helps to make the reputation of the 
maker's instruments he plays upon. Nevertheless, after the 
greatest amount of advertising has been done, the excellence 
of the piano has to be its chief and lasting support. Some 
pianos are so indifferently made, that they sign their own 
condemnation after a little use, while others become more 
and more esteemed the longer they are known and played 


upon. The manufacturer who gives all his attention to 


turning out first-class pianofortes and organs, is making his| . . : 
- . _ g | ation for our feelings when they ask us to come in, but when 


future fortune as solid as it can well be made; and, if to this 


2 Ba judicious yet liberal advertising. is | 
he adds the art of judicious yet liberal advertising, there is | make them agree. 


| tain sum of money every year for the last nine years in a bank, 


no reason in the world why his financial standing should not 
be of the best. 
means of advertising is in having one’s instruments shown 


There can be no question that one of the 


off to the greatest advantage. 
valuable assistants in helping a manufacturer's trade. 


M 


what remarkable. 


= - 

USIC publishers have come to reproduce musical works 

in this country with great rapidity. The fact is some- 
Almost before an opera has been per- 
formed, the whole of it, dialogue and all, is offered for sale. 
This is a kind of enterprise that Americans appreciate; but 
enterprise is not only exhibited in this rapid getting up of 
works, but in the risks run as to whether the capital expend- 
ed will ever return to those risking it so boldly. Every- 
thing here must be rushed through without delay, in order 
On this ac- 
count, perhaps, some editions bear the marks of hasty 
proof-reading and have an inelegant typographical appear- 
but, for all this, the enterprise displayed in such 
The new and rapid sys- 


that our competitors may not get ahead of us. 


ance ; 
actions merits the warmest praise. 
tem of printing from plates and stones will do much to 
cheapen the process of getting up large volumes, and may 
in the future help to materially reduce the now heavy ex- 
pense consequent upon the production of such works. 


M foreign agencies, and consequently who have to ex- 


press their goods to Europe, must be interested in the move- 


ANUFACTURERS of pianos and organs who have 


ment now on foot to establish uniform bills of lading for ex- 
ports. The matter has already received the attention of the 
Chamber of Commerce, as recently a special committee of 
that 
merchants and others with regard to it. The chairman of said 
committee stated that the intention of himself and his asso- 
ciates was to report to the Chamber of Commerce a revised 


body met for the purpose of hearing statements from 


le and regulations for the exporting trade which would 
be acceptable to and insure fairness for all concerned. Some 
definite action will be taken in the matter very soon, which 


will either be in the shape of a recommendation to Congress 


schedu 


that bills of lading be regulated by law or by the adoption of 
ies of suggestions for the merchants to accept or reject 
Piano and organ manu- 


a ser 
as they may individually decide. 
facturers be deeply interested in this matter of 
uniform bills of lading for exports. Our foreign agencies 
are likely to increase in the future, and with this increase the 
volume of business transacted with the countries over the 


should 


“ocean ferry.” Therefore we urge upon the trade interested 


in foreign exports to give the above close attention, 





THE TRADE LOUNGER. 


Insurance rates on piano and organ factories are 
The 


entirely 


several such factories simultaneously last January, and that now 


too high fact that a number of fires occurred in 
and then a fire breaks out in a piano or organ factory, is no evi- 
dence that these factories are any greater risks than others, 
They are generally, if not in every instance, carefully watched, 
and the arrangements for the prevention of such a casualty are as 
In fact, it is in the 
interest of the manufacturers that no fire shall occur, for they are 
inevitably the losers when it does happen. 

ake 


Insurance rates should by all means be reduced 


neariy perfect as modern skill has devised. 





| considered an equitable rate of insurance, 
Good pianists are, therefore, | 





and can be reduced if a combined action on the part of the man- 


ufacturers takes place. see * 


There are large and responsible houses here paying 
rates that establish it tacitly as an understanding that a piano or 
organ factory is as dangerous as an oil tank near a bolt of light- 
ening, or a powder magazine in the vicinity of a company of dudes 
smoking their favorite cigarettes. And we all know that there is 
no more danger of fire in one of the piano or organ factories than 
there is in any other factory. The time has come when the man- 
ufacturers should come to some understanding and act in concert 
on this one factor which drains thousands of dollars out of their 
pockets every year to swell the dividends of insurance companies, 


some of which are not as solvent as the very firms they insure. 
*s# # & & 


To my utter amazement, a gentleman connected 
with a large house, told me his firm does not insure at all. 
‘‘Why should we pay so much money to these insurance com- 
panies? Their profits are enormous; the men at the head of 
them all live like fighting cocks ; they have considerable consider- 


they are asked to pay out, it takes a blank time before we can 
So we have simply been putting away a cer- 


that pays interest, and this sum represented every year what we 
We have been doing 
this nine years, and now if a fire breaks out we are covered, 
and if it don't break out—you bet we are covered.” I had some 
more utter amazement when he finished. 
* e+e 

In justice to some of my friends, I must admit that 
Some houses have better 
use for their capital than to put it into a bank that pays interest, 
although some of them have been making money so rapidly, 
that they are glad enough to get most anything like a rate of 
interest, for their accumulated profits. But every firm cannot 
be its own insurer; it would be a happy state of affairs if such 
were the case. 


every firm cannot go and do likewise, 


eee * 

By the way, some one suggested to me some time 
ago to start an insurance department in connection with the 
MusIcAL Courier, Ilere is the scheme that is worthy of the 
mind of a Jay Gould or a Karl Fink. Says he (I refer to the 
party who suggested it, not J. G. or K. F.), ‘‘ You deposit a 
certain sum of money in bank ; say—two dollars ; that will start 
your check book. Then you go to see the various firms and let 
them see the check book, of course, and tell them that you are 
about chartering and organizing the Music Trade Insurance 
Society of America, an institution sure to charge low rates, and 
never pay any dividends, but willing to attend the funeral of any 
member of the trade in a body, especially if the widow furnishes 
the hacks, 

*ekeE* 

“ Well,” says L, “there is nothing in that, so far to 
engage the co-operation of the gentlemen who are now at the 
head or foot of this industry.” ‘* Wait,” said he, ‘‘ listen with 
bated breath. Tell them that your company charges so much per 
piano or organ made and that the list will be published. Say, one 
dollar per year for each piano, and seventy-five cents a year for 
The first man you go to visit must be Beatty.” 

*e# ee 

“Why, my dear friend,” said I, caressingly, “ you 
ought to be Secretary of the Treasury or treasurer of the Piano- 
** Hold!” said he, ‘I have not finished. You 
Ask him, after demonstrating the feasibility of 
the scheme : ‘ How many organs do you make? You see, I must 
know that in order to assess you properly.” * Well, 36,780,914,576 
organs, and just half the number of pianos; but if orders con- 
tinue, I shall soon build another piano factory,’ will be his answer.” 

xt & # 

“You can safely insure that piano factory of his. 
It is a splendid risk. It will never burn down. It cannot. I 
will take an oath it is even better than fire-proof.” My friend is 
posted, and I think seriously of going into the insurance scheme. 


Daniel will insure largely, and it will pay both of us. 
** * * 


Whoever has been down at Coney Island this season 
has seen a) handsome craft moving placidly along the waters of 
the bay from one end of the island to the other extreme at the 
Oriental Hotel. It is Beatty's pleasure yacht. Ou its large sail 
are offered for sale the celebrated double-back-action refrigerators 
—beg pardon, organs—of Beatty and also his remarkable Beatty 
pianos with the Beatty patent iron cheek—iron frame, I meant to 
say. Those poor suffering specimens of humanity who, having 
been driven from their peaceable abodes in town and country by 
that modern terror, a Beatty advertisement—either in the paper, 
or on the fence, or against the rock, or in the morning mail— 
they seek the seclusion which the beach offers, knowing that you 
cannot stick the advertisement on the waves ; but, no, that plea- 
sure is only in anticipation. Weary wanderer, you have not 
escaped. The plague of the modern day is upon you, and, al- | 


each organ. 


Makers’ Union.” 
go to Daniel. 





though you may travel from pole to pole, and from equator to— 
well, I won't say another equator—you will see before you the 
handwriting on the wall—‘‘ Beatty’s Organs. Beatty's Pianos.” 


It is the terror of the age! 4 y x x 


The disappearance of a small firm on Third avenue, 
which was making a few pianos a month, reminds me of another 
small firm that is now manufacturing pianos. A dealer from an 
Eastern city called to see this firm and asked the prices. The 
prices quoted to him for cash were the same he was getting for 
his pianos on installments. He beat a hasty retreat and will be 


seen no more in the neighborhood of that factory. 
a 


The firm that faiied had no conception of the piano 
business, as little as the one I just referred to. These piano 
builders may be or are trustworthy and competent artisans, but 
when they enter the field as merchants or as business men, they 
are worse than useless, because they are detrimental to their own 


welfare. 
eee # 


Several of the case-makers from Leominster are on 
their way to New York. Whenever anything happens to interfere 
with case-making here, a pilgrimage from Leominster is immi- 
nent, and Charley Stone, from Erving, can be seen on Broadway. 


To the Music Trade. 

We take pleasure in calling the attention of the 
music trade to the Geo, D. Newhall Company. We intend, with 
increased capital and ample facilities, to enlarge the music busi- 
ness established by Geo. D. Newhall & Co. We will issue our 
music in the best style and in correct editions. 

Your attention is called to our salable catalogue of copyright 
music which we offer at lowest prices consistent with the best 
work. Most are by authors of national reputation, the balance 
by new authors of excellence, whose compositions need only an 
examination to justify their publication. Also, many compositions 
by foreign authors not found in other American catalogues. We 
will also keep a full stock of Gospel hymns and all the other pub- 
lications of Biglow & Main. 

The trade near Cincinnati will save time and expense by favor- 
ing us. Respectfully, 

THE Geo. D. NEWHALL ComMPANY. 








CINCINNATI, Ohio. 

Geo. D. Newhall, president; Lucius H. Biglow, of Biglow & 
Main, New York, vice-president ; William H, Doane, treasurer, 

Having purchased the popular catalogue of F. W. Helmick, 
the trade will be furnished in future by us. 





In Town Recently. 
J. L. Kieselhorst, St. Louis, Mo. 
J. Moxter, St. Louis, Mo. 
Albert Krell, Cincinnati, Ohio. 
J. N. Camp, Chicago, Ill. 
George D. Newhall, Cincinnati, Ohio. 
H. H. Duncklee, Newark, N. J. 
G. W. Lyon, Chicago, III. 
L. A. Young, Schenectady, N. Y. 
Mr. Raymond, Austin, Tex. 
W. K. Day, Concord, N. H, 
C. S. Brainard, Cleveland, Ohio. 





Exports and Imports—Port of New 
Week Ending July 3, 188}. 
EXPORTS. 
Rotterdam 


papain a Sad 

19 PlaROh, oo sccccs¥oiscccetn 2,478 
9 organs 540 
. oo 600 


Hamburg 
Amsterdam 
Liverpool 
London....... 
British West In 
pn Weer 


oo 
. 


Venezuela 


IMPORTS, 
Musical instruments, &c....338 Pkgs...+ss+eereesee ee 0G$2,075 
Week Ending July 11, 1883. 
EXPORTS. 
Brazil I organ 
Lisbon 2 Fee 
U. 5. of Colombia,....,.. 2 pianos..... 
Argentine Kepublic 
Brit. Poss. in Africa 
London .. 
Glasgow 
Liverpool 
ET POPES reel} 


$75 
220 
840 
880 
258 
100 


IMPORTS, 


Musical instruments, &c.....116 CaSeS..........e00++ $12,660 
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The Superiority of the “SOHMER” 














Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
bility and finish. 








Pianos is recognized and acknowl- 








edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 











Have the indorse- 








becoming more extensively known. ment of all leading artists. 


SOHMER & CO., Nbariufactunsie, 14061 to 155 E. 14th St., New York. 
~ NEW ENGLAND 


‘Cabinet Organs 




















sagt kept 


nd 
Old established @ and skill. 


new by enterprise 








ECLIPSE ALL OTHERS In IMPORTANT IMPROVEMENTS! 


Most Powerful, Melodious, Beautiful and Convenient. Study thei 
Superb Qualities and you will have no other. 
CATALOGUES AND TESTIMONIAL BOOKS MAILED FREE TO APPLICANTS. 


NEW ENGLAND ORGAN COMPANY. 


Chief Offices, 1299 Washington Street, Boston, Mass. 




















Nearly 17,000 now in use. 


The Best Medium-Priced Instrument ever 
offered to the Trade and Public. 


WRITE FOR PRICES TO 


* oUILD, CHURCH % (0, 


| 682 Washington Street, 
BO STON, MASS. 


‘GUILD PIANOS 


Organists of high repute 
unqualifiedly endorse the 
“Symphony” as the most 
complete instrument ever 
coustructed, and an achiev- 
ment totally surprising and 
unexpected. 

Wonderful Power, 


Beautiful Effects. 
Seventy-five other new 





| ‘It is the sweetest-toned Piano I ever heard.” — Fro 
Mr Harris, of England, the inventor of the ¢ ‘elebrated 
“Harvis Engine.” 

| * Are famous for great nicety and ¢ cancer ite of work- 

@ manship and fine tone qualities.”"—You 4 

= 

ae “We recommend as being in every respect reliable 


Gi —— and satisfactory.”’—Odiver Ditson & Co. 


23 EAST 14th ST., NEW YORK, 























Importers and Publishers of Music, 


Pianos and Organs for sale and to Rent. 


Dealers in an kinds of MUSICAL INSTRUMENTS 
and MUSICAL MERCHANDISE, 


JARDINE & SON, 
ORGAN BUILDERS, 
$18 & 320 East 39th St., New York. 





DECKER 


BROTHERS’ 


MATOCBLESS 


and beautiful styles now 
ready and shown in New 
Catalogue. A postal card 
will get it. 
WILCOX & WHITE ORGAN CO., 
Meriden, Conn. 


LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Avenue Cathedral, N.Y., 


4 manuals; >t. George’s C h.. ° 
83 Union Square, N. Y, 


at St. Paul’s M. E. Ch, 
N. Y., 43. Fifth Avende Pres. 
Ch, N.Y +3; Brooklyn Tab- 
ernacle, 4: “Firs: Presbyterian, 
Philadelphia, 3; Trinity Ch., 
San Francisco, 3; Christ Ch., 
New Orleans, 3; and Putts- 
burgh R. C. Cathedral, 4. 

















A. HAMMACHER. WM. SCHLEMMER, C. F. GOEPEL, 


A. HAMMACHER & COo., 209 BOWERY, NEW YORK, 


Manufacturers of and Dealers in 


Piano-Forte Materials, Tools and Trimmings, Pp | A N O- FO ie iT E os A re DW A R E, 
A. HAMMACHER & CO., 209 BOWERY, NEW YORK. 


PPPS POSH SSH SH OHO HHH HF $6494 pestestssstecceseseee ss (OG 


| a et +++-6) 


Se Send for our New Illustrated Catalogue. 


, I) ~++rsererrreceecoes SPSS S+sesoseso eee 


PALACE ORGANS <= RESt NEE WORLD 








Six Grand Gold Medals and Eight Highest Silver Medals within three years ; a record unequaled by anv other Manu- 
facturer of Reed Organs in the World. Send tor Illustrated Catalogue to the 


LORING & BLAKE ORGAN CO., Worcester, Mass., or Toledo, Ohio. 





70 


Trade Notes. 
Alberto Hinman has given up his sheet-music business. 
—Mr. Emil Gabler has been East on business about a week. 
Asses have no horns to blow, e7go—no horn to blow for the 
hicago /ndicator. 
Behr 


be ready by September I. 


Brothers, & Co. are getting outa new catalogue. It 
will 

Augustus Baus tells us that his warranty which will soon be 
published will cover more ground than any heretofore presented 
to piano purchasers. 

Conover Brothers’ patent upright action is one of the best 
improvements that have lately been practically attached to pianos, 
and that can be practically used 

Mr. G. L. 
Company, Washington, N J 
of Daniel F, Beatty, has an interest in the company. 

Mr 
Anselmo Lopez, isin this city on his way from Europe to Havana. 


Lhommedieu is manager of the Gem Organ 
Mr. Plotts, formerly a partner 


Vander—gucht, of the Havana music and piano firm 


Mr gucht is an eminent nfusician and a great patron of 


the art 


Vander 


H. White, of the Wilcox & White Organ Company, 
us his railroad tickets which were to pass him 
along the various routes of travel during his vacation. He will 
He will remain away until the be- 


Mr. J. 


recently showed 


visit many delightful spots 
ginning of August. 

—A gentleman from Vermont writes to Prof. M. Gally. 

‘Dear Sik—While on a visit to Troy, I purchased one of 
your Reed pipe clarionas simply as a toy for my little ones, but I 
find it is far above a toy, having fullness of tone and volume equal 
to a small organ.” 

—We refer the trade to a letter received by us from Havana in- 
forming us that one of Sohmer’s grands will be used one evening 
this week in the summer palace of the Captain-General of Cuba, 
who gives a concert to his guests. The letter and Messrs, 
Sohmer & Co.'s comments are printed by us in Spanish. 

The fire that destroyed B. N. Smith’s piano case and leg 
factory, No. 22 and 24 Cdmmerce street, caused a loss of $30,000 
on stock, machinery and building; insurance $20,000. Mr. Smith 
will not resume on the same spot. The fire has caused great in- 
convenience to several firms who depended entirely upon Smith 
for their supply of cases and legs. 

—Here is Haines Bros.’ new warranty : 

WARRANTY. 

We hereby warrant pianoforte No, - , Style of our 
own manufacture for the term of five years from date of its manu- 
facture, that the same is well made, will keep in good order, with 
proper care and attention, and is in all respects a good and dura- 
ble instrument 

ilar attenti alled to the fact that this anty does 

Particular attention is called to the fact that this warranty doe 
not cover to any degree the results of exposure to or the action of 
dampness. It is dampness that causes the, strings and pins to 
rust, and, in connection with extreme changes of temperature, 
softens the glue, causing it to swell under the varnish ; it is then 
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forced through the veneer and varnish, and the finish is spoiled 
| by what is termed ‘‘ checking,” for which we will not be re- 
sponsible. 


| —Messrs. A. Cortada & Co., sheet music publishers, control 
the Brentano catalogue and the Alberto Hinman catalogue ; the 
i has the agency ‘of the Boston music publishers, Russell 

Brothers, and also resi of foreign musical publications. 

—Thanks to Mr, Geo. W. Carter, of the Emerson Piano Com- 
pany, for the composition of Fernando de Anguera, dedicated to 
Col. Wm. G. Moore. It is entitled ‘‘ Washington Light Infan- 
try Waltz.” Anguera is a player, a talented composer, a success- 
ful salesntan, and a handsome man. 

—The Julius Bauer Musical Merchandise Company is a new 
organization, with a capital of $50,000, organized and existing 
under the laws of the State of Illinois. Articles of incorporation 
were filed last Wednesday with the Secretary of State. The in- 
corporators are Julius Bauer, Anton H. Rinkleman, and Henry 
Detmer. 

—Reports have reached this city that Mr, E. P. Carpenter, of 
Worcester, is seriously embarrassed, and that a petition in insol- 
vency has been filed against him by A. H. Hammond & Co., of 

Worcester. The assets are nearly equal to the liabilities, amount- 
ing to about $155,000, including good book accounts to the 
amount of $73,000, The indebtedness is nearly all due to A. H. 
Hammond & Co., who are the chief backers of Mr. Carpenter. 
Hammond & Co. and Mr. Carpenter will probably come to some 
arrangement to continue the business, as it is too valuable to be 
wound up. Mr. Carpenter is a shrewd, active business man, and 
the trade cannot afford to lose him, The cause of the trouble has 
been a too liberal credit system, which has deprived the house of 
ready cash. 


THE TRADE. 
——$___ 
HIGHLY IMPORTANT. 

W* have secured the agency for America of the 

‘‘ International Directory of the Music Trade,” published 
in Leipsic, Germany, by Paul de Wit. This book is of great 
value to the trade, as it contains a complete list of all the manu- 
facturers and dealers in all branches of the music trades in the fol- 


TO 


lowing foreign countries: Germany, Austro-Hungary, Switzer- 
land, Denmark, Norway and Sweden, Roumania, Turkey, Russia, 
Great Britain, Italy, Holland, Belgium, Luxemburg, France, 
Spain, Portugal, Greece, West Indies, Central and South America, 
Australia, Africa and Asia. It also contains other valuable mat- 
ter, as, for instance, the technical terms in English, French and 
German, used in the construction and application of all kinds of 
musical instruments. Price $5. Orders now received. The 
book will be distributed to purchasers as soon as received from 


Europe. Address, 
BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors MUSICAL CouRIER, 





Sole American agents. 25 East Fourteenth street, New York. 


SOHMER y CA. 
ALMACENES, 
L149 to 155 East 14th Street, 


NEW YORK. 





Estos pianos son fabvicades espresamente para los paises calidos, 





CORRESPONDENCIA. 
Habana, 12 de Fulio, 1883. 





Edttores Courter Musicav: 

Para el concierto que sera dado en el 
palacio de verano del Capitan General de 
Cuba, General Prendergast, durante la ultima 
semana de Fulio,un gran Piano de Sohmer, 
manufacturado par Sohmer y Ca., Nueva 
York, sera usado HuBeERT DE BKLANCK. 


Nuestra Fabrica es la mas completa en todos sentidos 


y una de las mas extensas que existen. Ella esta 


abastecida de la mas nuevas € ingeniosas mdquinas 


ahorrativas del trabajo de mano y asi equipada, nos 
proporciona fabricar nuestros instrumentos con la 
mayor facilidad, con exacta uniformidad, pureza y 
dulzura del tono, delicateza y elasticidad de su vibra- 
cion. 

Copiamos el siguiente articulo del Daity TIMEs: 

‘Los Srés. Sohmer-y Ca. han desplegado tal resolucion 
para hacer los mejores instrumentos y han trabajado con tal 
escrupulosa fidelidad sobre éste principio, que noes de admi- 
rarse que sus pianos estén ahora universalmente reconocidos 
como sin par en éste 6 en cualquiera otro pais y que el nombre 
de Sohmer y Ca, sobre un piano es una garantia suficiente de 
du exelencia y superioridad. 

‘**En una palabra, el Piano de Sohmer y Ca. esta hecho no 
simplemente para servir de muebla ornamental, sino tambien 
para ser un instrumento de musica que dure noun dia 6 un 
afio, sino toda la vida. 

‘“*Este pino esta tan bien acabado, que el uso continuo y 
severo no alterara sus buenas cualidades de tono y accion y 
debido 4 la solidez y maestria de su trabajo exterior, sera mas 
larga la permanencia de su afinacion que la de otro piano 
cualquiera; proporcionando asi un medio duradero para la 





interpretacion harménica de las bellezas de la musica.’ 
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THE REED-PIPE 
CLA RIONA 


AUTOMATIC MUSICAL INSTRUMENT, possessing REMARKABLE qualities. 
It is guaranteed to have at least four times the power and volume of tone of any 
other small automatic instrument, and has the carrying quality of a large pipe organ; not 
a mere toy, but A GENUINE MUSICAL INSTRUMENT, quite unlike anything heretofore 
put on the market; infinitely better in quality, and at A REASONABLE PRICE. All the 
music is in rolls, on NEAT SPOOLS, as cheap as the ordinary loose and inconvenient 


sheet sold with other instruments. 


RETAIL PRICE 


S AN 


Only $8. 


For Wholesale Price List address 


MW. 


25 East 14th St., New York. 


GALIOY, 








MERSON PIANO CoO. 


“THE BEST Is NONWE TOO GoonD.” 


WHAT WE RECONINMEND YWILL RECOMNVEND 


LIG@ELF. 


WAREROOM, 159 TREMONT STREET, BOSTON, MASS. 
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tiratt PACKARD ORGAN ei 


FORT WAYNE ORGAN Co. FORT WAYNE, Ind. 











ERNEST GABLER & BROTHER: — 


— ESTABLISHED 1854. —- 


Factory nk Warerooms, 214, 


216, 118, : 


220, 222 and 224 E. 22d St., New York. 


GRAND, —_ AND UPRIGHT PIANOS. 





at - r Agr raffle Be il Me etal Bar a eve oem patented 
1m s ha 


ne y Upr ig ate 
oo ate a Ma ay, 1877,a and Ma = Y378, wht “-y 


caused ed them to be pro no ounced by competent judges, 


THE BEST PIANOS MANUFACTURED. 








CARPENTER 


FACTORY: WORCESTER, MASS. 


, en MAS=aIhMLOULDI no siemnaemnsencscitiee DREINIMLOBDE PRICE 








CA 


ORGANS 


THE BEST ORGAN 
— FOR THE— 


DEALER. 








CABLE & SONS, 


— MANUFACTURERS OF — 


Square and Upright Pianos. 


Factory, 552 to 554 W. 38th Street, New York. 


Gay Speciar Casun Prices. 


QUINBY BROTHERS, 


MANUFACTURERS OF 


BRASS BAND INSTRUMENTS, 


(Round, Flat and Piston Vaives,) 





For particulars send 
for Circular and 
Price Lists, 


No. 62 Sudbury Street, Boston, Mass. 





ESTABLISHED 1847. 


SAMUEL PIERCE, 


READING, MASS. 


Largest Organ Pipe Factory in the World. 
METAL AND WOOD 


Organ Pipes 


The very best made in every respect. 
A specialty made of pecuieliieles the Highest Class 
VOICED WORK, both Flue and Reed. 
Is also prepared to furnish the best quality of Organ 
Keys, Action, Wires, Knobs, &c. 


WM. SCHAEFFER, 


MANUFACTURER OF 


Snare abd Upright Pianos, 


456 West 37th Street, New York. 








BostToNn 


Musical Instrament Manufactory. 


Send for Cata- 
logue and Price List. 


eos 


— 


h rere 


BAND pei | 


71 Sudbury Street, Boston, Mass. 


SESTABLISHED 1884. 


DIPPEL & SCHMID: 


— Manufacturers of — 
GRAND, SQUARE AND UPRIGET 


Piano-Forte Actions, 


Nos. 232 to 238 E. FORTY-FOURTH STREET, NEW YORK. 








STRAUCH BROS. 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS, 


Nos. 116 & 118 Gansevoort St., Cor. West St., New York. 








L. C. HARRISOW,|* 


Successor to WM. M. WILSON, 


Formerly HENRY ERBEN & CO., 


— MANUFACTURER OF — 


Church, Chapel and Parlor 
Pipe Organs 


260 & 262 WEST 26th STREET, 


Near w Eighth Avenue, NEW YoRK. 





$66 3. a week in your own town. Terms and $5 outfit 
. Address H. Hatietr& Co., Portland, Maine , 


BEHNING §***°, 


CRAND, SQUARE AND UPRICHT. 


Warerooms, No. 15 East Fourteenth Street, NEW YORK. 


PEEK SQUARE. UPRIGHT PIANOS. 


Highest Grade of Excellence, Lowest Possible Prices. 














Dealers will find it to their interest to get our prices and fully Illustrated Catalogue. 


PEEK & SON, 124 West 35th Street, New York. 








CORRESPONDENCE SOLICITED FROM ALL PARTS py a GLOBE. CIRCULARS MAILED ON APPLICATION. 


ITHACA ORGANS i THE FPHACA ORGAN AND ra if 


Are wafted triumphantly into brilliant ascendancy over all others, 
thro igh their nightingale sweetness and unexampled durability, actually 
growing better with use, therefore warranted for ten years. 


C+} SWISS CHIMES A SPECIALTY.——_ 


Novelty in styles a great feature. 





PATENT DUPLEX PIANOS. 


The Wonder of the Musical Age. 





Office and eae, ITHACA, 


J. HAYNES, General Traveling Agent. 
New York City Warerooms, 


No, 26 West Twenty-Third Street. 


The only Piano in the world that can boast of Six Unisons, two com. 
plete sounding-boards, two full iron frames, developing a marvelous 
system to resist strain and climatic effects, therefore warranted for twenty 
years, and rendering a grandeur and originality of tone which must bring 
the Duplex rapidly to the front, 





A. BAUS, Manager, 








AUGUSTUS BAUS & CO. 


Highest Standard of Excellence. Lowest Possible Prices. (Correspondence solicited. Agents wanted everywhere. 
WAREROOMS: 26 WEST TWENTY-THERD ST., NEW YORK. 


| Manufacturers of PIANOFORTES, 





EE. G. HARRIANGTON ae CO., 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as weli as in Volume, Purity and Sweetness of Tone. 


Square $ 


MANUFACTURERS oO) 
Upright Pianofortes. 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 








BAY STATE ORGAN way aii tm 


pO NOT FAIL TO CORRESPOND WITH 


THE MANUFACTURERS, 


o. B. a CO., 


101 BRISTOL STREET, BOSTON, MASS. 
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STEINWAY  “o™ues 
Tk Sree arsed E Mibubt 


PIANOS. 























Steinway & Sons are the only Manufacturers who make all component parts of 


their Pianofortes, exterior and interior (including the casting of the ; c 
Soll anctel | franaea) i= their own factorics Have met with a phenomeral success in the Concerts of 
7 ; : 


the Great Pianists in Boston, Philadelphia, Cincinnati, 


NEW YORE WAREROOMS STEINWAY HALL, St. Louis, Chicago, Cleveland, &c. 


Nos. 107, 109 & 111 East Fourteenth Street. aiseusasiaaiian 


WM. H. SHERWOOD, | LOUIS MAAS, EDMUND NEUPERT, 

CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, CARLYLE PETERSILEA, CONSTANTIN STERNBERG, GUSTAVE SATTER, 
No. 15 Lower Seymour Street, Portman Square; LONDON, W. FRANK GILDER. CHARLES KUNKEL, CALIXA LAVALLEE. 

EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK,|; *“"*'*® ea a etal 
St. Pauli, Neue Rosen Strasse No. —" HAMBURG, GERMANY, 


hina mee 2S WW ARELOONLSS > SS 
Finishing Factory, Fourth pam 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, No 6 i { WAS H | N G T 0 N S T R E E T B 0 S T 0 N MASS 
. ’ ’ ° 


Long Island City, opposite 120th Street, New York City. 


BEAR BROS.& CO 


Cor. West Twenty-Ninth St. 


<p Sawa" Patent Cylinder Top Upright Pianos “""setaran™ g- 


——-Fi--——- ——E 























BUFFALO. N. Y. 


—- GRAND - 
SQUARE and UPRIGHT, 
' Nos. 106, 108 & 110 Broadway, 








First Medal and Diploma at the Centennial Exhibition, Philadelphia. 1876. 


; y Gold Medal at the Gold Medal at Medal at the 
A | World’s Fair, Vienna, World’s Fair, Vienna, 
hb 1873. 


Has received the Highest Honor ever obtained by any Piano Manufacturer for 


ee SQUARE and UPRIGHT PIANOS, 


‘For greatest power, pleasing and ae quality of tone, pliable action and solid eg novelty of construction in an independent iron frame, and placing strings in three hate 


FACTORY, 34th St., bet. 1Oth & 11th Aves. WAREROOMS, No. 11 E. 14th St., New York. 


H ALLET & I) AVIS G0. ig PI ANOS: GRAND, om and UPRIGHT, 


WAREROOMS: 486 Washington Street, Boston; 20 East Fourteenth Street, New York; 1115 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C., 


State and Adams Streets, Chicago; Market and Powell Streets, San Francisco, Cal. FACTORY Boston, Mass. 


STULTZ & BAUER*<=Upright ana Square Pianos, 


Factory and Warerooms, 701, 703, 705 & 707 FIRST AVENUE, NEW YORK, } Sete.‘p.Seticeve t 
—* ESTABLISHED 1843.%— 8 ® 
WOODWARD & BROWN, (cals ” HAVE NO SUPERIOR 


Pianoforte Manufacturers, The Trade Invited to Test 
No. 592 WASHINGTON STREET, BOSTON, MASS. Quality and Price 


McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. ‘ CHASE PIANO (0., 


The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in full 
for Five Years. Manufactory and Warerooms, 

Address E, MoCAMMON, Cor. Broadway and North Ferry Street- Albany, N.Y. 
Only Successor to BOARDMAN, GRAY & CO, Q RICHMOND, INDIANA. ° 












































LOCKWOOD PRESS, 74 Duane Street, New York. 
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